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If particular in your work and selection, try 


PERSIAN WORSTED YARN 
PATERNA CREWEL YARN 

PATERNA TAPESTRY YARN 
PATERNA KNITTING YARN 
PAT-RUG YARN 

SMYRNA YARN 


Carried in stock approximately 500 colors, with more than 5 to 


7 shade variations to each color 


Our yarns are the finest for Weaving, Tapestries, Rugs, Needle- 
works, Knitting and Afghans 


Abd 91.58 for chinainn end ian 
If not available at your local dealers write Te 


PATERNAYAN BROS. INC. 


312 East 95th Street New York 28 


Samples on request 





EMI-PRECIOUS GEMS 


*  Curiosa . . . Exotic Things . . . 


se , 
~ , ' 7 a fase inating ; PRECIOUS TORTOISE SHELL—rarest, most beauti- 
VANISHING } ful, natural material. Translucent amber & brown 
sas = a story of i! rubs to superb luster. 3 x 3” slabs. $3.00 ea 
CRAFTS . - TREASURE PACKAGE —=30 to 50 asst’d rough, colorfu 
4 


The {| we 


crystalline gems; ‘4 to % All for $1.00 

men n 1 TERRACOTTA IDOLS—strange, lovely, haunting, heads 
a ( & masks, 1,000 yrs. old from Teotihuacan. Guaranteed 
originals (not copies). 1 to 2” size. $3.00 ea.: 2 for $5.00 


CRAFTSMEN 





women who 


} We pay postage and taxes. Your order is your complete cost ; 


2 > \ 
at Te are the | SAM KRAMER’S GEM CAGING KIT—anyone, young or old, without 
) training or skill, can make “real” jewelry. Contains 2 prs. fine jeweler’s 
° | keepers of pliers, 3 rough gems, plenty of chain, wire, attachments, etc every 
og . ) bit sterling silver) & complete directions. All for $5.00 

. t PRECIOUS WOOD SAMPLER—blocks & slabs, Congo & macassar 

a od ebony; amaranth; lignum vitae; coco-bolo; koromunde!; tropical rose 
an ancien wood. All labelled, 5 Ibs. Asst’d 50 
. ELEPHANT !IVORY—ass't chunks, rods, pieces. Seasoned & solid 
heritage ta Feccinating to work. % Ib. $1.75; full Ib. 34.50 

‘ GIANT GABOON PORCUPINE QUILLS exceedingly strange and 
wonderful. 7 to 14” long. 20 for $1.00; 100 for $4.50 


; ALL ORDERS FILLED AND SHIPPED IMMEDIATELY—NO WAITING 3 














American greatness once repose . . 2314: BLACK STAR SAPPHIRES cabochon gems, glowing with mys 
, gE ; c “0 epose d in the skilled hands terious asterism. Big %” oval. Precious, an amazing bargain. $12.50 ea 
Cciear eyes, anc roud hearts of its craftsme ) | %” round, $8.50 pr 
P . en. Today, in JEWELER’S CEMENT—use with all stones. materials, caps, findings 
a world of mass-production and money-morality. these and all household mending. Giant tube $1.00 

. i . ; M27A: STERLING CAPS—cement on drops, baroque, irregular, tapered 
men and women are still practicing old American arts stones. Opens, closes to fit. $2.00 doz.; large 4 for $1.00 
| | " > . M6A DROP EARRINGS —sterling. Simple dome & link Attact 
and skills like candle dipping pottery making and glass capped, caged stones, charms, etc. 50¢ pr.; $5.00 dz. pr 
blowing. By the authors of The Amish Year 


tm 





Send 25¢ for Werld’s most desirable catalog!! jam-packed with ir 
. formation, lore, surprises and bargains. Also tools, findings, silv 


_ cag 
. photographs 34.75 books & step by step projects. Hurry, it’s unique 





4 ~ STERLING WIRE—22 ga. Butter soft. For caging baroque & rough 
\ A N stones, shells, etc. Lots of other uses. 6 ft. $1.00 
l | #3168: BLACK BAROQUE PEARLS—shimmering grey to irridescent 
blue. %", 75¢ ea.; $7.50 dz.; much larger undrilled, $2.00 ea 


#313: PERSIAN TURQUOISE — intense blue, spider web matrix, ovoid 
ALND TH FIR AF | SMEN cabs, 5/16” to 1/2”. Huge bargain, $1.00 ea.; 6 asst’d. $5.00 
MIRACLE SOFT SOLDER—melts at mere caress of flame, solders all 


metals, needs no flux _— lue, but true solder. Trial 1 ft tong 50¢ 
“tons > . "4... . . B6: AFRICAN FETICH LADS—hand cut bone. unusual, 65¢ doz 
by Rollin C. Steinmetz and Charles S. Rice sone o 





| Order today! Your money back if net highly delighted ; t 


RUTGERS UNIVERSITY PRESS { Dept. H, 29 W. 8th Street 
New Brunswick. New Jersey SAM KRAMER © © New York 11, N. Y. J 
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CRAFT HORIZONS 


THE COVER: Bright strips of 
red, yellow, orange, green and 
blve cotton cloth sewed on a 
black background depict bird, 
probably a rooster, with em- 
broidery for texture of feath- 
ers, in center of sunburst on 
14x 20-inch appliqué stitched 
by Panama's San Blas Indien 
women whose unique fantasy 
is described in story on page 
24. Photo: Ferdinand Boesch. 


Published bi-monthly and copy- 
right by the American Crofts- 
men’s Council, 29 West S3rd 
Street, New York 19, WN. Y. 
Phone: Circle 7-0022. Aileen O. 
Webb, Chairman of the Board; 
David R. Campbell, President. 
Membership rates: $6.00 per 
yeor and higher ($5.00 of which 
goes to Craft Horizons). Single 
copy: $1.00. Second class post- 
age paid at New York, N. Y. 
The complete contents of each 
issue of Craft Horizons is 
indexed in the Art index, 
available in public libraries. 
Microfilm edition available to 
libraries and individuals from 
University Microfilms, 313 North 
First Street, Ann Arbor, Mich. 


Calendar 

Where to Show 

Countercues 

Letters 

Ravenna’s Modern Mosaics by Projessor Giuseppe Bovini 
Janet Doub Erickson: blockprinter on her toes 
Fiber, Clay and Metal by Eleanor Roberts 

Alice Parrott: “. . . the right, unhurried pace .. .” 
The Appliques of San Blas 

Income Tax for the Craftsman by Charles Burwell 
Win Ng by Yoshiko Uchida 

The American Craftsmen’s Council 

Exhibitions 

Product News 
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SMELTING & REF co, ng GOD 


1710 Jackson st. « (Dptles 21,texes S wire? 
NEW CATALOG 958C AVAILABLE ON REQUESY” tubing 











SILK—WOOL—RAYON 
LINEN—COTTON 
NOVELTY YARNS 

* 
20/1 and 20/2 Linen. 19 
Beautiful Fast Colors on 4 
oz. tubes. 
3/2 and 10/2 Fast Colors, 


Mercerized Perle Cotton 
8/4 Boil-Fast Carpet Warp — 22 colors on ‘2 Ib. tubes 
2/20 Worsted on 2 oz. tubes — 36 colors. 


We have a complete assortment of yarns for home and com- 
mercial weaving. 
(Write for free samples) 


CONTESSA YARNS Dept. CH, Ridgefield, Connecticut 
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Jewelry Joachors 


Select Your Own 
Precious Stones 


Finest collections available sent on 30 day approval 
Pay only for what you keep 


Expertly cut ond ponees. these beoutiful imported 
‘or pendan 


gems ore perfect rings, bracelets, %, eor- 
rings, etc. Students will gain experience in evalvat- 
ing precious stone selection from these groups 
Available are assortments of selected groups, sizes 
and cuts of TOPAZ, GARNET, JADE, AMETHYST, ETC 


50¢ AND UP SEND TODAY! 


Onli BARRY” 


Importers of Precious Stones 
DEPT. C., POST OFFICE BOX 15, DETROIT 31, MICH. 


Sterling & Pure Silver, Karat Golds, 
Special Bronze, Nickel Silver 

Gold Filled & Sterling Find- 

ings, Spun Copper 

Dishes, Copper, 

Brass, Pewter 

Sugptied te Silver & Gold 
Solder & Fluxes 


Write for Free Price List 
Send 75¢ for Illustrated Book C 
Tumbled Stones & Accessories 

T. B. Hagstoz & Son 


709 Sansom Street 
Philadelphia 6, Pa. 
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CALENDAR 


California 
CLAREMONT. At Scripps College 
Feb. 16-Apr. 19. 16th Annual Ceramie Invitational 
Feb. 16-Apr. 19. Contemporary Japanese Ceramics. 
LA JOLLA. Feb, 21-Mar. 17. Contemporary Finnish Rugs (Smithsonian) 
at La Jolla Art Center 
LONG BEACH. At Long Beach Museum of Art: 
Jan. 10-31. Primitive Art 
Feb. 27-28. Arts of Southern California—VI: Ceramics 
Los ANGELES. At Los Angeles County Museum: 
Jan. 6-Feb 
Designer-Craftsmen 
Feb. 17-Mar. 15, Greek Costumes and Embroideries (Smithsonian) 
PASADENA. At the Pasadena Art Museum: 
Jan. 10-Feb. 21. California Design 6 
Thru Jan. 24. Ceramics by Ed Traynor 
Native Arts of the Pacific 


Craftsmanship, sponsored by Southern California 


SANTA BARBARA. Jan. 10-3] Northwest 
(AFA) at Museum of Art 
District of Columbia 
WASHINGTON Thru heb 21 
(Haniwa) at National Gallery of Art. 
Florida 
cornat Gases. Feb. 8-Mar. 1. Weavings by Karasz at Lowe Gallery 
miami, Jan, 29-Feb. 28. Design Derby 1960 at Buildorama. 
PENSACOLA, At Pensacola Art Center: 

Thru Jan. 30. Fulbright Designers (Smithsonian). 

Feb. 10-Mar. 2. Abstract Art in Ancient Textiles 
Georgia 
cotumsBus, Jan. 17-Feb. 14. National 
Miami Annual (Smithsonian), at Columbus Museum 


Japanese Burial Mound Figures 


Ceramic Exhibition, Sixth 


Illinois 
pE KALB. Jan. 16-Feb 
at Northern Illinois University 


7. Midwest Designer-Craftsmen (Smithsonian) 


Indiana 

BLOOMINGTON. Feb. 22-Mar. 18. Four Crafts, 1960, invitational exhibit 
of ceramics, enamels, jewelry and weaving, at Art Center. 

Feb. 20-Mar. 15. Midwest Designer-Craftsmen (Smith 
sonian) at University of Notre Dame 

rerre HAUTE. Feb. 6-29. Contemporary American Glass (Smithsonian) 


NOTRE DAME 


at Indiana State Teachers College. 
Kansas 

Lawrence. Thru Jan. 3/. 
sity of Kansas. 

wicuita. Feb. 5-28. The Story of American Glass (Smithsonian) a 
Wichita Art Museum 


Kentucky 
Loutsvitte. Jan. 3-24. Contemporary Hand Weaving III at J. B. Speed 


Japanese Dolls (Smithsonian) at Univer 


' 


Museum of Art 
Michigan 

runt. Jan. 14-Feb 
Furniture (AFA) at Flint Institute of Arts 


Contemporary Danish Design: Textiles and 


Montana 

HELENA. Jan. 24-Feb. 14, Shaker Craftsmanship (Smithsonian) at 

Historical Society of Montana. 

New Mexico 

santa FE. Feb. 1-29. Norwegian Tapestries (Smithsonian) at Museum 

of International Folk Art 

New York 

New york crry. At Museum of Contemporary Crafts: 
Jan. 8-Feb. 15. Craftsmanship in Wood, Fibers, Tools and Weaves 
main; Stained Glass Sculptures by Alistair Bevington, Little Gal 
lery; Batiks by Maud Rydin, library and lunchroom. 
Feb. 26-May 15. Gold Medal Exhibition of Building Arts, main 
Feb. 26-Apr. 3. Pottery by Fong Chow, Little Gallery; Applique 
Hangings by Jean Lawry, lunchroom and library 

Jan, 29-Feb. 19. Artist-Craftsmen of N. Y. Annual at Cooper Union 

Jan. 5-Feb. }4. Asian Art in American Collections 

at Asia House 

Feb. 1-Mar, 13. Ceramic sculpture by Peter Voulkos in the Penthouse, 

Museum of Modern Art 

Feb. 25-Mar. 14. Members exhibition at Pen and Brush Club. 

Thru Jan. 23. Exhibition of contemporary crafts at Nordness. 

Thru Jan. 31. Small Treasures of Ancient Egypt at Delacorte 

Thru Jan. 31, Masterpieces of furniture, tapestries, painting and 


sculpture at Duveen. 


Masterpieces of 





Ohio 


roLepo. Feb. 1-28. Glass 1959 (Corning) at Toledo Museum of Art. 


younestownN. Thru Jan. 31. 12th Annual Ohio Ceramic and Sculpture | 


Show at Butler Institute of American Art 


Oregon 
PORTLAND, Feb. 1-22. Contemporary French Tapestries (Smithsonian) 
at Portland Art Museum 


Pennsylvania 
PHILADELPHIA. At the Philadelphia Art Alliance: 
Jan. 8-31. Wood Carvings by Esherick, James House, Jr., Dioda 
Feb. 3-21. Jewelry by Irena Brynner and Mary Kretsinger. 
Feb. 4-Mar. 13. Rumanian Folk Art (Smithsonian) at University of 
Pennsylvania Gallery 
pirtspuncH. Feb, 1-19. Today's Religious Art (AFA) at Carnegie In 
stitute of Technology 


Texas 

aBiLENE. Feb. 1-28. Burmese Embroideries (Smithsonian) at Abilene 
Fine Arts Museum 

DALLAS, Feh. 12-Mar. 12. Abby Aldrich Rockefeller Folk Art Collec 
tion (AFA) at Museum of Fine Arts. 


Wisconsin 


MirwauKker. Jan. 15-Feb. 5. Forms From Israel (AFA) at Milwaukee 


Art Center 


WHERE TO SHOW 


NATIONAL 

DESIGNER-CRAFTSMEN U.S.A. 1960, an open competition sponsored by 
the American Craftsmen’s Council, will be exhibited at the Museum 
of Contemporary Crafts, May 27-Sept. 11, and thereafter circulated by 
the American Federation of Arts. “Designed and Handcrafted for 
Use,” the theme of the show, is broken up into the following cate 
gories: 1) designed and handcrafted for organic architectural use; 
2) designed and handcrafted tor use within interior architectural 
space; 3) designed and handcrafted for use in the garden; 4) de- 
signed and handcrafted for use on the person; and 5) special prob- 
ems. Jury members are Alexander Girard, architect and designer; 
John Kouwenhoven, author of “Made in America,” professor of 
English and member of the Committee in American Civilization, 
Barnard College, Columbia University; Charles Sawyer, director, 
Museum of Art, and professor of fine arts at the University of Michi- 
gan. Deadline for entry forms: March 23; entries: April 4-15. Entry 
fee $3 for ACC members; non-members $5. For prospectus write 
Designer-Craftsmen U.S.A., Museum of Contemporary Crafts, 29 West 
53rd Street, New York 19, N.Y. 


CHURCH ART TODAY, the second annual juried exhibition of con- 
temporary ecclesiastical arts sponsored by the dean and trustees of 
Grace Cathedral and other interested churchmen, will be presented 
at Grace Cathedral, Apr. 3-May 1. Objects submitted must be suit 
able to Christian liturgical and devotional use or visual enrichment 
of places of worship and executed in the following media: stained 
glass, metal crafts, textiles, mosaics, prints, painting, sculpture, archi 
tecture. Cash prizes to be awarded to objects chosen by the jury 

George Culler, director of the San Francisco Museum of Art; David 
lollerton, sculptor; Victor Ries, jeweler; Mark Adams, painter and 
tapestry designer; Herschel Chipp, professor of art history, University 
of California. Entry cards due by March 7; entries March 11-12. 
Additional information can be obtained from Registrar, Diocesan 
House, Grace Cathedral, 1055 Taylor St.. San Francisco 8, Calif. 


15TH DECORATIVE ARTS-CERAMICS EXHIBITION at Wichita Art Associa 
tion Galleries, Apr. 16-May 21. Special, purchase and cash awards 
totaling $2,000. Work due by March 19. Entry fee $3. For information 
write Maude Schollenberger, 101 N. Belmont Avenue, Wichita, Kansas. 


REGIONAL 

8TH ANNUAL NORTHWEST CRAFTSMEN’S EXHIBITION, Open to craltsmen 
of Wash. Ore., Mont., Ida. and Alaska, will be held at the Henry 
Gallery, March 6-Apr. 6. Separate juries will select entries for show 
and award prizes in four classes: Class 1, ceramic objects in earth- 
ware, stoneware, porcelain; Class II, jewelry, metalwork and enamels; 
Class U1, handwoven textiles; Class IV, mosaics, wooden containers 
and tableware, lamps, printed fabrics, decorated fabrics, leatherwork, 
dolls and toys, bookbinding. Local work due Feb. 5, 6; out-of-town 
work by Feb. 6. Rules and entry blanks obtainable from Henry Gal- 
lery, University of Washington, Seattle, Washington. 


GRANT 


Hand Weaving Supply Co. 


Now located in expanded facilities in the Intermountain 
West for Better service to Hand Weavers across the nation. 


INTRODUCING 


| The GRANT 


‘“WEAVE-MASTER JUNIOR” 


| Table Loom 


| 2 Harness 


14° 


The most outstanding loom of its size 
CHECK THESE OUTSTANDING FEATURES: 


A precision, lightweight (10 Ibs.) loom with a large, we!l- 
balanced shed. 


Constructed of sturdy, finished Hardwood, and equipped 
with 280—7” flat steel heddles, a simple “self-locking” 
lifting mechanism, metal gear and ratchet set, and a 
standard 10 dent reed. 


J Component parts styled after those of the large looms. 


Especially designed for use in schools, or by individuals de- 
sirous of learning to weave. 


AN EXCEPTIONAL EDUCATIONAL GIFT 
FOR CHILDREN 





SPECIAL INTRODUCTORY OFFER 
EVERYTHING COMPLETE 


The above loom complete with 62 yd. Warp Frame, Brass 
Reed Hook, 2 - 14” Flat Wood Shuttles, and an instruction 


booklet $37.75 
Loom only $29.50 











Shipped PREPAID by Parcel Post in the U.S. and Canada 
when full remittance accompanies the order. 


Send for our FREE illustrated Catalog, Yarn Samples and Price 
List. 


= 
SUPPLY CO. 
“America’s most complete service for Hand Weavers” 


295 West Ist North Provo, Utah 


(A dwwision of Grant Enterprises) 











, Representing the finest 

good design <anendan jewelry 
by leading artists of Portable heavy 
is timeless two continents. gauge iron fireplace 
with black graphite 


Unique wedding and - 
finish has pre-built 


engagement rings . . 
Custom work—redesigning insulated floor 
<a AVEen, Measuring 4 x 6 
© & s designed fo 
unit 1s designed tor 

v ¢ 
de ° ° ° | corner or flat wal! 
sign in jewelry and includes barbe 
j cue grill. $220 plus 
Located in the ena . shipping from David 
downtown San Francisco Leveless. Stock 
The place to shop for bridge, Mass., = 
he home America House, 32 
Sreneess %) we E. 52nd St., N. Y. ¢ 








TOOLS AND SUPPLIES FOR CRAFTSMEN 





Write for our illustrated Folder of Jewelers Findings, 
Kilns & enameling supplies, Pewter, Copper & SE cial saint Aes 
Sterling sheets, wires & circles, Silversmithing, Leather wood chopping board by 
; ’ Dirk Rosse has handy 
craft, Chains, Tubing, Gold filled wire & Sheet lesther thems, smusnsusee 
9% x 9% x 1% 
$11.25 at America House 
32 E. S2nd St., N. Y. ¢ 





ANCHOR TOOL & SUPPLY CO., INC. 
12 JOHN STREET + NEW YORK 38, N. Y 


DISTRIBUTORS FOR HANDY & HARMAN 











For the perfect loom Silver and turquoise Na 


. vaho Indian bracelet is 
the answer is fashioned after popular 
Hopi design $8.50 at 
= E Cc L E R Cc ” American Museum Shop, 
Central Park W. at 79th 
A complete assortment of St., New York City 


looms and accessories. 


Ailus ff) 


Ask for tree Ashes won't flow from these 


handsome Japanese ash trays 
catalogue Le cli err Sa with lift-off lids. Of black cast 





inc 


L'ISLETVILLE 13, QUE. 


iron by Tatsumi Kato, 5%” diam.. 
$5.25. Red, white, green, black or 
blue ceramic by A. Terada, the 
5%” diam., $5.25, the 4” diam 


FREE ITERATURE SHOWS HOW TO MAKE YOUR OWN GLAMOROUS $4.25. Bonniers, 605 Madison 
sears me ces TERS IN GOR ‘ S COLORS OR IN Ave., New York City 











BEAUTIFUL BRITE MIRROR FIN 


Amare your friends! Create your own lovely woll 
ploquves, oristocrotic serving trays and coosters, 
ash trays and many other thrilling Alumacroft 
items. Send for free booklets and price lists today! 


CRAFT METALS CORPORATION 

1610 Hampton Avenve 

St. Lovis 10, Mo 

Gentiemen 

Please send me free litercture on moking beov- Covered stoneware jar in shades 

tiful trays and coasters { blue ie f ook 

(Please type or print) ot biue and gray tor storing coo 
ies or candy is by ceramist Vin- 

cent Clemente. 9%” high, $13 

at Munson-Williams-Proctor, 510 

Genesee St., Utica, N. Y. 


Name 
Address 


4 CRAFT HORIZONS January-February 1960 





Here is an easy-to-follow, 


you how to make beautiful, useful quilts that you will be proud tw 


own and display 


you will soon find yourself quilting like an expert, simply by follow 
ing these clearly-drawn patterns, photos, and step-by-step instructions 


You don’t have to be an expert at sewing, either; all you need is the 


ability to sew a straight seam 


Mrs. Ickis gives you full, 


imusual quilts: the basket pattern, the tree of life, flower pot, Penn 
sylvania Dutch tulips, friendship quilt, oak leaf, wreath of grapes, 
triple sunflower, star of Bethlehem, double Irish chain, log cabin, 


sun burst, prairie flower, bridal wreath, rose of Sharon, mosaic, Whig 


rose (in the illustration above), birds in 


ne, crazy quilts 


For each of these 46 quilts the author discusses the colors that can 
be used, the history of the pattern, adaptations of the form, the exact 
materials used, units of each material, sewing instructions (complete), 
all in full detail. Photo 


bordering, and whatever else is necessary 


graphs of each quilt and life-size patterns that you can cut out or 


trace are provided for each of these quilts 


complete book on quilt-making that show- 


Even if you are a beginner at this traditional art, 


clear information for making 46 different 


the air, 


and more than 30 other famous types of quilt 


Unmatched introduction to a useful craft .. . 
first inexpensive edition of the definitive book, 
easy-to-follow instructions for more than 200 


unusual quilts. 


THE STANDARD BOOK 
OF QUILT MAKING 
& COLLECTING, 

M. Ickis—Now Only $2.00! 


book 


More than 150 other quilt patterns are also described and illustrated 


probably the largest collection of quilts ever included in a single 


Every aspect of quilt making is covered in detail: choosing a quilt 
to fit your house type, selecting patterns and harmonizing them, choos- 


ing different kinds of materials, cutting, sewing, sewing machines vs 


hand work, ordinary and Italian quilting stitches, patching, stuffing 


Hawaiian grape 


discussed. 


materials: cushions, lunch cloths, mats, and purses 
tells how to make unusual quilts of satin, silk, and other materials. 
The history of quilt-making, the introduction of quilts into Europe 
during the Crusades, and the collection of antique quilts are also 


183 illustrations, including a color plate. xi + 


quilts, selecting borders, quilting frames and hoops, hemming, tufting, 
rosettes, and just about everything else you might want to know. 


Special chapters tell about other uses for quilting techniques and 


The author also 


This is the first inexpensive edition of this book. It has been out of 
print for many years, and has brought up to $15 on the out-of-print 
market, on the rare occasions when it could be found. 


276pp. 6% x 9% 
AW582. Paperbound $2.00 


Other Dover books on crafts — silk screen, bookbinding, design 


“(NEW!) AW544. DECORATIVE ALPHABETS & INITIALS, 
Alexander Nesbitt t 
plete alphabets, 3924 initial 


Early Celt nitials, medieval letters 


123 full-page plates tains 91 com 


ed trom rare, 
~ut-of-print sources 
from manuscripts, rich collect f Renaissance printing 


» alphabets, Victorias 


and lettering styles, baroque 


modern alphabets such men as Woen 
sam, Moylin, Duerer, Holbein 


Plantin, et I the 


aoveltics, 
Amphiare« 


Fine, Crespin largest (and 


finest) collection of copyright free decorative lettering in 


print anywhere. Use these beautifu etters in your own 
penwork, etching, craft ornament elty and beauty 


123-full-page full text 2py 1924 
7% x 10% Paperbd 


letters 


$2.25 


plates 


AW125. HANDBOOK OF DESIGNS & DEVICES, C. P 
Hornung. Net « textbook, but «a working collection 
1836 basic designs and their variations: interlaced cir 
squares, triangles, crosses, stars, and other complex 
simple figures you can copy easily in your work 
book has been the standby for 


geometrical design f 


potters, jewelry makers, and many 


or 
ther craftamen A 
ut 


secessity to every designer who would be original witho 
Artist & Advertiser 


Paperbd 


204 plates 


$1.90 


having to labor heavily,” 
240pp. 5% x8 


AWS54. THE CRAFTSMAN’S HANDBOOK, Cennini. De 
ghtful 15th century introduction to tinting paper, gilding 
preparing colors. Not an exact recipe book, but a very 
leas of practicing 


$1.50 


interesting human document reflecting 


medieval artists. 170pp. 6x 9 Paperbd 
AW302. HANDBOOK OF ORNAMENT, F. S. Meyer 
3300 line-cute from Greek, Romar Me Islam 

19th centuries. Design motifs; chairs 


lieval 
Renaissance, 18th 
hrones, heraldry, armor, jewelry, furniture, & scores of 
opyright free; use them in your work 
text. 3300 illustra 


Paperbd. $2.00 


"ther objects. All 
without permission or payment. F 


5% x 8 


ns. S62pp 


AW162. THE BOOK OF SIGNS, R. Koch. 495 symbols 
crosses, monograms, 
Make 


metal, woodwork 


from mss., comms, catacombs, etc 


astrological, alchemical signs from ancient world 


xcellent ornament for pottery, textiles 


be used without payment or 


$1.00 


All copyright free can 


permission. 104pp. 6% x 9% Paperbd 


DESIGN MOTIFS OF ANCIENT MEXICO, J 
ideas from pre 
Heads, 


beauty 


$1.85 


Awe 
Enciso. 766 


Columbian 


thousands of 
Maya, Toltec., ete 
Brings new barbaric 


illustrations, 
America Azte 


“is, flowers, animals, et 


rafts. All copyright free. 192py,; Paperbd 


NEW!) AW557. THE STYLES OF ORNAMENT, A. Speltz 


collection of line ornament in print anywhere 


than 3750 different illustrations, all copyright free 


Babylonia, Persia, India, Greece, Rome, Etruscans 


Russia, Scandinavia, all Europe—all kinds of arti 


gargoyles, buddhas, dragons, architecture, furnish 


ngs, jewelry, armor, centaurs coaches bridges 


hundreds of other objects. Inexhaustible treasury of 


3765 illustrations 


$2.25 


source material. 400 plates. Full text 
ry x BS Paperbd 
AW433. SILK SCREEN TECHNIQUES, J. Biegeleisen, M 
Cohn 


form. Build your wn equ 


Complete p-to-date home course in modern art 


pment easily nexpensi ve 


washes, brushes, pastels, et Ne 


149 illustrations, with 8 full 


$1.45 


Basic stencil methods 
previous experience required 


lor progs. 201pp. 6x 9 -aperbd 


AWS512. PROCESSES OF GRAPHIC REPRODUCTION IN 
PRINTING, H. Curwen 


production methods, for artist, student 


Thorough survey of graphic re 


engraver. Engrav 


ng, drypoint, etching, linoleum, steel engraving, lithog 


raphy, line, halftones, etc. All described and explained 


learly Ideal introduction to modern techniques. 200 


143pp. 5% x 8%. Clothbd. $4.00 


llustrations, 25 in 


AW169. BASIC BOOKBINDING, A. W. Lewis. Latest, 
simplest techniques for rebinding old favorites, new paper 


backs 


lirections. Sew 


tools, all operations in step by step 
back, trim, put boards on. 261 illustra 


$1.35 


Materials 


tions parallel text. 150pp. 55, x 8 Paperbd 
AW274. DESIGN FOR ARTISTS & CRAFTSMEN, 1. Wol- 
chonek. Most thorough course ever prepared on creating 
your own design. Teaches how to create design out of 
animals, birds 


Shows, with 


world around you: geometric, plants, 


humans, etc. Used in scores of art schools 
more than 1300 
leveloped into many different forms from representational 


illustrations, how same idea can be 


sm to abstract design. WonJerful for creating your own 
leather, metal 
220pp. 8x 11 


weaving, painting 


Clothbd. $4.95 


personal ornament for 
etc. 1300 illustrations 


PE nan ran nw nee = -— 
Dept. 273AW. Dover Publications, Inc. 180 Varick St,. | 
New York 14, N.Y 

Please send me the following books: (code number 


price} 
i 


I am enclosing $ in full payment. Paymenc 
in fall 
from libraries or public 
billed. Please add 10¢ per book for postage 
andling ess than $5.00 

Please print 


ompany all those 


nstitutions who may 


must ac orders except 


charges on ers 


Name 


Address 


State 


City Zone 


GUARANTEE All Dover books are guaranteed to 


satisfy, and are returnable within 10 days for full, 


mmediate ash refur No questions asked 
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BOSTON MUSEUM SCHOOL LETTERS 


A DEPARTMENT OF THE MUSEUM OF FINE ARTS 


Established 1876 Professional training with diplomo 
course in Drawing, Painting, Sevipture, Commercio! 
Art. 16 Treveling Scholerships. Coteleg. B.F.A. and 
8.5. in Ed. degrees grented by Tufts University 


e JEWELRY 

@ GRAPHIC ARTS 
@ SILVERSMITHING 
e CERAMICS 


Day ond Evening School 


RUSSELL T. SMITH 
Head of School 
230 FENWAY, BOSTON, MASS 





Thirty-first Annual Sessions 


PENLAND SCHOOL OF 
HANDICRAFTS 


Spring Session March 14-June 18, 1960 
Summer Sessions June 20-July 9 
July 11-July 30 
August }-August 20 
Fall Session August 22-December 10 
long and short courses in Hand Weaving, Pottery, Metalcrofts, 
ond a variety of Related Crafts 


PENLAND SCHOOL OF HANDICRAFTS 


Penland, North Carolina 














“CERAMICS + METALCRAFTS 
WOODWORKING - TEXTILES 


For the Designer-Craftsman, the Designer-Technician with 
Industry, and the Crafts Teacher and Administrator. A.A.S., 
B.F.A., M.F.A., and “Junior Year Abroad” programs. Dis- 
tinguished faculty, excellent equipment, professional envi- 
ronment. Summer Workshops. Accredited. Write for catalog. 


SCHOOL FOR AMERICAN CRAFTSMEN 
of the ROCHESTER INSTITUTE OF TECHNOLOGY 











design 
ceramics 
weaving 
metalsmithing 
architecture 
sculpture 
painting 


MEMORIAL SCHOLARSHIPS Offered 


1960-61 scholastic yeor. Applications received until March 1. Individual studio 
space. Art library. Galleries featuring changing exhibits. Day and resident 
students. Degrees offered: B.F.A., M.F.A., and M.Arch. Catalogue 


CRANBROOK 


ACADEMY OF ART 
151 Academy Road, Bloomfield Hills, Michigan 
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MORE ON JURYING 
Sirs 
All this hullabaloo about Peter Voulkos’ choice for a show award is 
so silly. Presumably no names were visible on the entrants’ work 
Nevertheless, if Voulkos is a good teacher his students’ work would 
naturally be his choice, even without names. Anyone is (or should be) 
familiar with the work being done in his own field. It would be 
impossible to find a juror competent to judge who could not identify 
most of the professional work except for that of the beginner 
All of us would recognize Voulkos’ own work if we were the judges 
Should no one, then, award it? DORIS JOHNSON 
flamo Tex ‘ 
“irs 
The value of a show is to see what other people are doing. If juries 
would pick the most representative pieces rather than the “best.” 
shows would be more informative 
\s it is today, too many craftsmen make pieces specifically for 
the competitive show, and the show becomes an end in itself. Prizes 
ind rank, which are more useful to a teacher than to a producing 
craftsman, are the cause of this and in my opinion are not only 
unnecessary, but harmful 
The special piece is the piece that is shown, and as the years roll 
by and each show has to be topped by a better one, the work sub 
mitted becomes so special-special as to be a spasm of unusuality with 
visual impact but actually insignificant and without content 
FREDERICK DODSON 
Acworth, NH 
irs 
Recently, you have given space to the controversial issue of juror 
ethics at shows, yet it seems to me that there is another aspect of 
the artistic “show world” that needs an equal amount of airing 
That is the attitude of some of the national shows in regard to har 
dling fees, freight and return of articles sent. | believe Marguerite 
Wildenhain said at Asilomar in 1957. “No one in their right senses 
would ask a musician to come and play at a concert and not re 
munerate him, or. if it be a benefit concert, at least defray hi- 
traveling costs and living expenses.” However the strange wor 
inhabited by museum curators and well-meaning if somewhat ama 
teurish dilettantes who set up art and craft shows seems to be 
devoid of feelings of responsibility and decency. This writer has 
just experienced two harrowing episodes and feels that it is high 
time something definite is done about the business ethics of museums 
and galleries. | would suggest that the next ACC conference could di 
worse than apply part of its time to this controversial issue 
HAL FROMHOLD 
Lone BR ach. Calii 


WATTS TOWERS 
“irs 
Jules Langsner’s story ( November December 1959) entitled W att- 
Towers” was an enjoyable piece. The warning against vandalism by 
bureaucracy is timely, but no doubt our battles against bureaucracy 
will never end 

| read the story with the feeling of meeting an old friend agai: 
I've never had the pleasure of seeing the marvelous towers in situ 
but I've seen them on motion picture film, one shown at Cinema 16 
in New York City in April 1956. It was a 14-minute Graphic Films 
Production called “The Towers,” directed, photographed and edited 
by William B. Hale with a script by Alec Marlin and music by 
Thomas Cutkomp ROBERT BENSON 

Huntington. V ) 


SCANDINAVIAN CRAFTSMEN 

irs: 

I am now working in Copenhagen and discovering all that glitters in 
CRAFT HORIZONS ts not... 

The situation of the craftsman in Denmark is much more critical 
than the dream world we are led to believe exists. The economi 
situation in a small country places the individual in a rigid set of 
circumstances that can not be so easily changed by seeking a new 
job or a new market in a different location. There is only one large 
city and only one group of people to appeal to for sales—the tourists 
Young craftsmen who need support in order to have freedom to grow 
are faced with the choice of appealing to buyers who are looking for 
already popular Danish design or working in another occupation 

ROBERT KASAI 
Copenhagen 





PATS AND SLAPS 
irs 
| feel I might just pause from my pottery and express my thanks for 
vour very existence. Craftsmen living in our area are quite extraor- 
dinarily cut off and set apart from the daily trends, exhibits and little 
excitements found in the larger population centers. CRAFT HORIZONS 
then lifts us from our surroundings and exposes us to the new ideas 
not only once, as in a visit to a gallery, but as often as we care to 
unfold the pages and study your excellent illustrations. 
FRANCES HATFIELD 

Vancouver, B.C., Canada 
Sirs 
| have subscribed to ckarr HORIZONS for several years and happily 


watched you grow bigger and flossier. | am now, unhappily, watching 


you grow “arty” in the worst sense of the word, while you perform 
publishing miracles of reproduction and layout. | must dig through 
jargon and uninspired critique to find any 


1 plea for how-to-do-it articles, although on 


tar too much meaningless 
meat now. No, this is not 
un advanced level they certainly have some appeal. 1 just regret that 
now speaking to and for a smali and select circle at the very 
seems to be some hope for a renaissance of the 


you are 
moment when there 
though not as a subscriber, and 
“beatnik” kick. For a time 
I think you can again. 

MRS. J.V.E. 


I will watch future issues 


get off this artistic 


hand arts 
I'll be back 


you did a wonderful job of balancing interests: 


when you 


Champaign, Ill 
Sirs 
splendid photography and composition of 
However, the choice of picture 
1959 issue was not only a bad 


1 have long admired the 
pictures you publish in your articles. 
32 of the October 


but bordered o 


on page September 
n the edge of vulgarity in taste 
ELLIS J 


Prairie Village, Kan 


composition 
GARRISON 


AT YOUR SERVICE 
Sirs 
1 received some oe orders from Colorado, Montana, Illinois and 


other parts of the country after the picture of my letter openers 
appeared in Crary nonizoNns (March/April 1959) last season. Recently 
heard of me and asked if I could 
From this other carving jobs 
bears and eagles for book 

HERBERT BRUCH 


Rutland, Vt. 


» church furniture manufacturer 


arve from photographs and blueprints 


followed 


ends and statues it 


have such as futuristic goats, 


in hourly rate of $3 


INFORMATION—PLEASED AND OTHERWISE 

“irs 

The map of ippeared on page 28 of the July/August 
ssue is likely to give an Even though the 
houndaries of East Pakistan and the State of Jammu and Kashmir are 
gets from the map is that they form part 


India which 


erroneous impression, 
narked, the general idea ons 
of India. It would have helped your readers distinguish Pakistan from 
India if both the white 
Similarly, a distinguishing mark on the map of the State of Jammu 
und Kashmir should have indicated that it is a disputed territory 
Council of the United Nations is 


east and west sections were put in color 


As you are aware, the Security 
still seized with the dispute about the status of the State of Jammu 
ind Kashmir, and until the dispute is settled it is not a part of India 

Pakistan, The United Nations map shows it as disputed territory 

Ss. M. HAQ 
Embassy of Pakistan 
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for jewelers 
silversmiths 


and school workshops 


professional quality tools & supplies 


send for catalog #60 


aK ALLCRAFT root & surety company, inc. 


15 WEST 45th STREET, NEW YORK 36, N. Y. 











THE CRAFTSMAN’S WORLD 


The complete record of all speeches and discussions 
of the THIRD ANNUAL CONFERENCE OF AMERICAN 
CRAFTSMEN 1959 held at Lake George, New York. 
Illustrated by many on-the-spot photographs. 
Edition Limited. 
Price: $3.50 
ACC Members: $2.75 


Write: 


AMERICAN CRAFTSMEN’S COUNCIL 
29 West 53rd St. New York 19, N. Y. 








FREE 
CATALOG 


Enamel Powder 


Paasche Spraying 
Equipment 


Dremel Power Tools 
L & L Kilns 
Enameled Steel Tiles 
Findings & Chain 


Hotpak Kilns 


0 00 bes 
OM AND PARE ier 


Glass Ice Colors 





Enameling Accessories 


NEW ... for Enamelers . . . Ceramists . . . Glass Decorators! 


Washington, D.C. | Select your needs at leisure from our new, fully-illustrated cata- 


Sirs 
In your November/December issue you pictured on pages eight and 
Americ an woode n weather vane in the 


nine the attractive early 


form of an angel from Saratoga, N.Y., but you did not note that it is 


very 
part of the collection of this Institute. As you can imagine, we are 
delighted to have it, and it forms a valuable part of our historical 

RICHARD MC LANATHAN 
VMunson-W illiams-Proctor Institute 


Utica, N.Y. 


collection. 


“irs 
With joy I heard that you printed one of my enamels in color in your 
November/December issue. But when | saw the picture I was really 
sad. This not so happy couple on my extremely carefully done plaque 
is not Adam and Eve, but Adam have 
hoofs and Eve hide herself from him, becoming a reed? There was 
plaque of mine in the exhibit. but in it Eve 
MARGARETE SEELER 
Wichita, Kan. 


Pan and Syrinx. How could 


ene “Adam and Eve” 
tries successfully not to hide herself! 





log. We offer a full line .. . 


a single source low prices 
fast shipment. Mail coupon today for your Free Catalog! 


THOMAS C. THOMPSON CO. 
Dept. CH—1539 Deerfield Road 
Highland Park, Illinois 


a a ee ee eer 
Th Cc. Thomp Co.—Dept. CH 
1539 Deerfield Road 
Highland Park, Illinois 





Please rush your FREE CATALOG of enamels and enameling supplies. | 
NAME_ | 
ADDRESS | 


ciTY ZONE_ STATE___ 
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Designe 


Vosaic plaque in varied range of blues was designed by French painter Marc Chagall and executed by Ravenna mosaicist A. Rocchi. 


RAVENNA’S 
MODERN 
MOSAICS 


PROFESSOR GIUSEPPE BOVINI 


Massimo 


Campigli in predominant browns 


— gpamageny universally famous through- 
the I West the 


out ast and for num- 
ber and beauty of the paleo-Christian and 
Byzantine mosaics which line its churches 
and baptistries, can be said to have upheld 
the historical traditions of a craft which, 
at its best. is a great art. In sheer number, 
no other city holds within the confines of 
its walls such a remarkable number of 
works from the fifth and sixth centuries 
when mosaic art was at its height 

The ancient mosaicists were familiar 
with about 200 varieties of color. This num 
ber has actually been counted in the mo 


saic of the triumphal arch of Santa Maria 


Protessor Giuseppe Bovini, inspector of monu 
ments of Ravenna, Italy, and director 
modern mosaics show, wrote this arti 


cially for CRAFT HORIZONS 


ists and blues 


Maggiore (St. Mary Major) at Rome 
which dates from the fifth century. 

Today the colors with their variety of 
shadings are amazingly numerous. It is a 
fact that in the Vatican mosaic studio 
there are 28.000 shades of color in the 
tesserae. The magnitude of this number is 
due to the unfortunate fact that mosaicists 
continue a deplorable practice which, be 
ginning in the 15th century, subordinated 
mosaic qualities to painting: the mosaicist 
has sought to imitate painting in each and 
every detail with effects of seductive soft 
ness, this practice persisting through the 
succeeding centuries, particularly in Rome, 
Florence and Venice. 

In competing with the great art of 
the brush, mosaic which is based instead 


on form and color carried to the highest 
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PHOTOGRAPHS BY A. CASADIO 
Opposite page Vario De uigi both designe d and executed ‘Fy 
mosaic with sunburst theme predominantly in whites with 


subtle underscoring in reds. blacks. gravs and blues 


Right: Designer was Italian painter Mauro Reggiani: e1 


ecution by Z. Molducci. In flat color areas of yellows, rusts 
P 


browns, aquamarines. blacks. blues. violets. red 


Belou Vosaic by known Italian painter Corrado Cagli 
was executed by S. Cicognani. Predominant colors are reds 


browns, blues. whites. blacks 


3h 


degree of simplification, has continued to 
deprive itself of its most essential charac 
teristics, and having forsaken its wide 
chromatic field, has lost more and more 
of its force and clarity. 

Almost to this day, with a few very rare 
exceptions, mosaic art has for about five 
centuries pursued this path. Paintings by 
Mantegna, Tintoretto, Raffaello, Tiziano. 
Guido Reni, Guercino, Domenichino and 
by so many other illustrious painters have 
been reproduced in mosaic without achiev 
ing the characteristic marks of this me 
dium. The result is a picture in stone and 
fragments of various substances but, none 
theless, always a painting. 

Today the mosaic can and must return 
to the force of its primitive nature, resume 
highly decorative and esthetic function by 
being true to the material without forcing 
its capacity for chromatic fusion and thus 
retain its simplification of color and form 
In fact, contemporary painting. which is 
based essentially on contrast in lines. 
colors and tones, gives mosaic additional 
incentive to resume its original character 
as has recently happened in the case of 
tapestry which has finally been freed from 


its imitation of painted pictures. 





Vosaic 


sserde 


amer 


; 


designed 
Vathieu 


u“ 


painter Georges 


and 


/ 


ere 


employs various size 


cuted 


wreous 


by Fre 


paste 


a 


j 


would 


he 


flavor 


present vogue in architecture 
rhe 


seeks absolute and 


this move architect no longer 


pure function with its 


relentless rationality. Exasperation with 


completely bare and shining walls has con 


ceded 


ately 


the day to something less deliber 


intellectual, to something more or 


inic, | might rather say “more human.’ 


\ mosaic can bring to | complete 


and animate one or more walls or it can 


break up their monotonous continuity with 
| 


one or more 


Without doubt 
effective 


panels of varying dimensions 


is one of the 


mosal 


decorative media not only because 


any sul 


mak 


ive the 


it in idapt tself pe 


rounding but because it succeeds in 


ing the architecture more subje 


wall it decorates provides a polychromati« 
f varying 
ghte 

look 


atmosphere and an infinity of ever 


effects With 


part of 


chromatic even the sli 
the 
light 


twinkling in 


the person 


movement 


on 
tesserae up or taade 


sparkle 


ind riving 


ing. the mosai 


away hice or ind 


out continuously the impres 


sion of something alive palpitating and 


evet 
lo 
f 


ment ot a 


changing 


stimulate the revival and develop 


genuine but modern mosaic irt 


1953. suggested that 
It ily 


nvited to design mosaics to be 


this writer. in top 


notch painters in and the rest of 


Europe hve 
d by a 


not 


of Ravenna mosaicists 


idmirably 


execute group 


who iret only versed in 


technique but gifted with artistic sensi 


tivity. A committee was formed to organize 


the show which took several vears to de 


velop and complete. Finally, in the summer 
the reality in 
National Museum at The re 
Visitors from through 


U.S.A 


ind express Ivr ‘ il 


of 1959 exhibition became a 


the 


, 
R ivenna 


sponse was tantasti 


out Europe and the came to Ra 


the show 


The 


nna to see 


enthusiasm following painters have 
ited 
sustained 


all 


ind 


vagall it fantasy 


the 


base 1 above 


blue 


is. with predominant use ot 


one on 


i poet 


transparent qualities of the izure 


while Santom 


brought to life a deli 


same colors, has 


chromatic dream. Campigli has ani 
f women evoking im 


rete-M Afro the 


has freed himself entirely 


oft ¢ yveenian art on 


other hand from 


inv link with realit ind has 


presented 


blended 
Guttoso has reproduc ed 
the 


a beautiful phantasmagoria ot 


pat hes ot color 


in neo-realist style the joy of free 


flight of white doves against a leafy green 


background. Cassinari, in turn, has trans 


figured with cubist squaring of form the 


harbor, the indigo of whose 


the 


view of a 


waters have all intense shining lumi 
summer! 


full 


vio 


nosity of the Antibes Sea in early 


Moreni has contributed a compositior 


of agitated movement expressing the 


lent grief of a woman with alternating 


blacks 


himself to a 


shining ind whites. Gentilini has 


restrained ilm and clear 
making his figures bound 


Birolli has 


created a glimpse of sea life with brilliant 


chromatic range 


orward by means of contours 


ind varied motifs while Saetti has pre 


sented the melancholy figure of a woman 


cradling her infant in her arms. Paolucci 


has extolled the joy of a Venetian festival 
with beautiful wide vistas of living colors 
has de 


Reggiani with extreme rationality 


fined his spaces with basic strips of colors 


I he 


mated 


artist Sandquist has ani 
mosaics by 


birds 


motit of re 


Finnish 


his means of rotating 


shafts and tiny Cagli has repeated 


i broken 


would be 


tangular lines which 


suited for the decorative 


Mirko 


function 


we ll 


design of a carpet has created a 


figure which might well is decor 


for a large window. Corpora has rotated 
within the space rays of light and masses 
of color which excite poetic feelings while 
Deluigi has depicted a kind of 
Finally, Mathieu, in his 
entitled Odoacre” (Homage 
work full of 


ot large lesserae 


radiating 


sun composition 


“Omaggio a 
to Oda re has exec uted a 
kinetic 


projecting 


force making use 


ind masses of vitreous paste 


with glassy filaments of various shapes 


Here he has uttered a new word in the ex 
pressive language of the mosaic 

The show is now on tour throughout the 
principal cities of Europe. When the 
lection returns, the first Gallery of Modern 
will be 


irtists 


Mosaics established at Ravenna 


Already 


other with varying styles 


have been inspired to work in the medium 
work 


some of them figurative designers. 


ind have brought their to Ravenna, 
others 
abstract dif 
We look forward to a new 


future in the mosaic arts a 


xponents of inspiration in 


ferent forms 





J aNneT Dous Erickson, who block prints 
her textiles barefoot with all the grace 
of a ballet dancer, maintains “A textile 
design is an unborn idea trapped in pencil 
marks waiting on paper for the release 
that will give it life. The simple techniques 
of blockprinting on fabric provide one 
way to call forth the design and give it a 
chance to grow.” 

Her own work is best proof of this 
thesis. A prolific worker and talented 
draftsman who loves to draw, she has been 
able to make a living from her craft for 
the past 12 years. In 1948, shortly after 
she graduated from the Massachusetts 
School of Arts, she began a seven-year 
issociation with the Blockhouse of Boston, 
which had just been opened by textile 
designer Paul Coombs with 12 art students 
ind a capital of $60. As co-operator, Janet 
watched the Blockhouse prosper into a 
$15.000-a-year business by 1951. She cre 
ited and named most of the shop's custom 
designs and, in addition, did textile designs 
for several quantity fabric manufacturers, 
including Bolta and Rusteraft 

Duri rh it vears with the Blockhouse 
her work was represented in more than 
> local and national shows and was 
ited to international travel ng exhibits 

ilso designed special drapery fabrics 

ind institutions ilong the I isl 
including Harvard and Tufts Uni 
versities, Wellesley and Williams Colleges 
1956 she closed the Blockhouse and 
teach at the New York State 
s Colleg in Buffalo he he 
ed for only one vear. having been 
iwarded a Louis Comfort Tiflany Fellow- 
ship in textile design. This made it pos 
sible for her to spend the following year 
in Mexico. Before leaving. however. she 
served on the original steering committer 
which organized the Buffalo Craftsmen 
ind married writer Evarts Erickson 

After traveling south slowly in an old 
blue Plymouth, which they still own, the 
Ericksons settled in Mexico City so Janet 
could study the University murals and 
church architecture in which she was 
particularly interested. Later they moved 
to Oaxaca where they spent the rest of the 
year and where their son Joel was born 

Moving back tp Buffalo in 1958, Janet 
resumed teaching at New York State 
Teacher's College for two more years, but 
ilways with the hope ot returning to 
Mexico. During this time Janet Erickson 
added a daughter to her family and wrote 
a book. revising it many times and finally 
deciding that a good “how-to-do-it” book 
in the field blockprinting would do 
much more » promote her personal 
philosophy of craftsmanship than several 
volumes of philosophy per se. Her hus 


band worked closely with her. 


BSHOSISI4s BBATYM 


Janet Erickson trods barefoot 


printing a bedspread 


JANET 
DOUB 
ERICKSON: 


blockprinter 
on her 
toes 








on blocks as she applies the weight of her body to 








i grasses 


OGG te etter 


on cotton, 


She enjoys teaching, always emphasizing 
to her students the need for freedom of 


design. “Textile printing machines must 
the 


repeat themselves,” she states, “but 


craftsman is not a machine. As an ingenious 
blockprinter you can use repetition if it 
suits your purpose, or not repeat a single 
relationship if you prefer this effect. A 
practical compromise involves using sev 
eral design elements, but not repeating 
them in the same colors or relationships 
in any given length. You can print a small 
scarf with the same basic blocks that 
you use on a three-yard burlap roon 
divider, but the arrangement of color 
and textural effects that will sit happily 
on one will be ridiculous on the other 

Her ideas on procedures and techniques 
have been set down in Blockprinting On 
Textiles a omplete Guide, which will be 
published this sprin Watson-Guptill 
Publications, New York City. Only last 
November she handed the final manuscript 
of the book to her publisher and with 
her husband and children left for Mexico 
to live and work 

From her book a chapter titled “Intro 
lucing Free Elements Into Your Desigr 





further illuminates her ideas: 

“The regular repetition of design ele 
ments is what makes a traditional textile 
pattern. But it is also possible to repeat 
elements while varying their arrangement. 
Iry printing some of your blocks to make 
a non-repeating pattern. A non-repeat de 
sign is simply one in which elements are 
used in a continuously varied arrangement 
of shapes or colors, without losing a sense 
of unified design 

“To give depth of color to a simple all- 
over pattern you could add printed areas 
of solid color to the background. Cut 
geometrical or free-form shapes from 
linoleum, scraps of tile. wood or card- 
board. These shapes can be printed first, 
or added after the over-all design is 
complete. Areas of color used freely can 
also help tie unrelated elements together. 

“You might also try printing from 
‘found textures’ to build up the effect you 
want. You can ‘find’ textures anywhere 
Look for an object’ that has enough surface 
irregularity to take ink in a _ printable 
pattern. A section of corrugated cardboard 
with corrugations exposed can be inked 
just as vou would ink a block. A coat of 
shellac makes it last longer \ sponge 
always gives a delightful texture It should 
be used damp Lay it on the flat ink section 
of your palette and press down gently 
Then lay it on the fabric and again press 
lown with your hand. Experiment to see 
exactly how hard to press. Laces and 
meshes of all kinds can be used, as can 
bricks, bones, buttons and bare feet. Your 
kitchen is full of objects waiting to be 
‘found.’ In fact, you can print with pra 
tically everything but the kitchen sink 

‘A ‘found texture’ cannot be controlled 
too precisely. This is part of its charm 
You must decide how much texture is 
effective and where it can be used best 
Often a found texture can be used to 
best effect as a more or less random back 
ground contrasting with a more precisely 
realized block printed over it 

“For a loose textural color effect roll ink 
directly onto the fabric with your brayer 
Be careful not to get so much ink on the 
fabric that it becomes stiff. You can get a 
quite different effect by plac ing an object 
with a definite strong texture under the 
fabric before rolling the brayer over it 

“Varied decorative effects can be achieved 
using a stencil with a braver. Cut an inter 
estingly shaped hole in a large sheet of 
stiff heavy paper. Place it on the fabric 
and run your ink-covered brayer over the 
hole. The ink will print through the hole 
Or you could make solid shapes, pin them 
to the fabric and run your brayer around 
the outside of these. For an airy effect 
spray thin ink through a stencil, or spat- 
ter ink from a brush.”—-HAL HALVERSTADT 
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Hi‘ H standards of selectivity and limita to recognize experimentation as a sign semble a representative contemporary crait 
tions of exhibition space forced the of vitality and energy of the craft move exhibition selected from the current show 
jury to winnow out all but nine per cent of | ment, even though occasionally the end for tour throughout Europe this year 
more than 2,000 pieces submitted from 50 result was not wholly satisfactory. The cen About half of all the crafts entered in 
states for the fifth biennial national craft tral task of the jury, therefore, was to at the competition were weaving, but the 
competition, “Fiber, Clay and Metal.” of tempt to separate novelty-seeking and sen rigorous standards of the jury in _ this 
the St. Paul Gallery and School of Art sationalism from the true inventiveness medium dictated acceptance of only 68 
(Minn.). November 15 through December leading to the development of forms that pieces. lronically, however fiber turned 
23. The entries as a whole ; ged re satisfy our needs In a disturbing num out to be the smallest category quant- 
markably well by standards technical ber of cases, the craftsman did not concern tatively. Perhaps the most “experimental” 
execution, making the task of rejection himself with consideration of the pur fabrics were made as wall hangings, with 
even harder. The competition was juried pose of the object and the discipline there distinguished pieces executed by Lenore 
by Charles Nagel director City Art by imposed; consequently, this source of Tawney (N. Y.). Janice Bornt ( Mass.) 
Museum of St. Louis (Mo Hilda Reiss energy that can so largely determine the and Henry Easterwood (Tenn Demon 
proprietor ve shop House of Today character final product was not strating how very effective the simplest 
(Calif (nt Albers, weaver (Conn tapped ideas can be were Leah Balsham’s (Ill 
John Paul Mille \ r COhioe ! Innovation in this - competition was use of tailor’s hair canvas as a background 
Edwin Scheier, pe H : ted section of the work of 100 for her wood-block print, Anna Kang Bur 
Pieces accept t exhibition hac iftsmen based on t ! ommendations geass’ (Ohio full realization of the poten 
to have at least o | followin ‘ } o con tt ol ralt experts tial of the tie-dvye process Hella Skowron 
feations: outstanding | itv « desig vil wo \ # eligible for pur ski's (Wash use of calf hide in the weft 
pertection or ts! t , s ! n . wis ih vay it Was poss ble to of her linen and wool rug ind Susan Gold 
in experimen rT iry cord ise th lil of the hibition by secur berg’s (N. J.) “Kaleidoscope” fabric 
ted on black 


wv them on. Striking use of absolute contrast 


ing t ! en y : 'U ! 0 m established crattsmen whose multi-colored circles prin 


This nne natur il ind sevnthetic mater . * nota 
hthe U.S in Thelma Becherer’ ) wall 
| | 


iced 


the hanging of velon with timoth ntroe 


ut intervals in the 
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Section of nine-panel ebony and silver bracelet by Christian Schmidt, honorab/: 


Toshiko Takaezu, Otto Heino, Betty Feves and Richard 


by ELEANOR ROBERTS 





Flower-like cast silver pin by Ronald Pearson won the award of merit in metal. 


John Prip’s silver coffee pot with ebony handle, merit award winner in holloware. 


Two award-winning fabrics used mate- 
rials in natural color to achieve a memora- 
bly tranquil organization of space and 
contrast in textures. Winning the award of 
merit was Doris Allen’s (Calif.) room 
divider which used raffia with linen. She 
employed a freer technique than Solange 
Kowert (Ore.), who won an honorable 
mention for her wall divider of linen and 


wood slats with a more geometric and 


repetitive design. Both pieces were similar 


in character nonetheless. Other honorable 
mention winners’ were: Christine Mair’s 
(Mich.) altar cloth, which employed me- 
tallic threads with restraint to give an 
effect of quiet richness most suitable for 
its ecclesiastical purpose; Marian Pow- 
ell’s (lowa) screen of cellophane and 
metallic thread; Hella Skowronski’s linen, 
mohair, rayon and chenille casement cloth. 

Largest category in the exhibition was 
clay, with 109 pieces. Although this group 
may have included the largest amount of 
experimentation, many selections were 
made, in the words of the jury, “. . . solely 
for their high level of achievement within 
the range of forms that are already a part 
of our common language of art.” More 


potters used stoneware than other types of 
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mploving rafia with linen, won the award of merit for fiber, largest division in the biennial craft competition. 


s room divider ¢ 


eram award of 





clay, and most of the pots were wheel- 


thrown. There was almost equal emphasis 
with 
natural characteristics of the clay allowed 


on surface decoration and on form 


to make their own statement. It was un- 
exhibition of this 
different 
John 


usual that an size 


should include two very exam- 


ples of crystalline glaze. Foster's 
(Mich.) porcelain vase with uranium yel- 
low glaze relied on Oriental tradition for 
(Calif. ) 


crystalline 


form and Gertrud Natzler’s blue 
bottle 
was distinctly European in feeling. 

The 


given tor 


clay with blue glaze 


award of 
Frank 


fully ‘simple “Tree Jug.” 


ceramics 
( Fla.) 
This 


with 


merit tor was 


Colson’s beauti- 
stoneware 
pot was wheel-thrown, spout and 
handles added. Perhaps it was the relation 
of the three handles to the leather thongs 
which hung the pot to the tree that gave 
this jug its elusively satisfying quality. 
rhe original orange hue of the body clay 
showed in the simple design on the pot 


The 
dipped in 


body lower part of the jug was 


a thin brown glaze, while the 


thicker 


glaze whi h was allowed to drip down. 


upper part carried a white iron 


awarded to: 
(Ore.). 


mentions 
(Calif.), Betty 


Honorable 
Otto Heino 


were 


Feves 


Christine 


Wair's altar cloth, interwoven with metallic 


Toshiko 


Takaezu (Ohio). All of their pots had a 


Richard Lincoln (Tex.) and 


simple, massive and earthy quality which 


seemed truly contemporary American in 


feeling regardless of the varying styles. 


Surprisingly few pieces of glass were 
submitted or accepted. Glass was repre- 
sented only in invited work by Edris 
Eckhardt (Ohio), Maurice Heaton (N. Y.) 
and Earl McCutchen 


Sculpture was expressly excluded from 


(Ga.). 


the exhibition, but pure decoration had 
its place in the show in Harris and Ros 
( Mass.) 


Frances Simches’ 


and concrete 
(N. Y.) ce- 


with shiny glaze. 


Barron's ceramic 


relief and 
rami 
The 


the enamels, which were of such uniform- 


mosaic 
most disappointing entries were 
ly poor quality that the jurors had to rely 
upon invited work to fill this important 
niche. There were fine examples of larger 
Cole’s (Ohio) 

bowl, Karl 
Drerup’s (N. H.) enamel on steel plaque 
Kenneth Bates’ (Ohio) copper and 
tray. Jackson Woolley’s (Calif.) 


stirring panel “Presence” perhaps made 


pieces of enamel in Fern 


orange enamel triangular 
and 


enamel 


best use of inherent qualities of enamels. 


Failures in larger pieces of enamels 


thread, honorable mention award winner. 


submitted did not extend to the use of 
enamels in jewelry, however. Here enam 
els were handled superbly, as was almost 
all the The Fiber, Clay 
Metal exhibition for 1959 demonstrated 
that American jewelers have achieved a 


truly contemporary expression in formal 


jewelry. and 


and expressive use of materials, possibly 


more successfully than other crafts. There 


was a noticeable trend toward awareness 
the 


design of these pieces as a whole, rather 


of organic form and a feeling for 


than dependence on separate elements 
such as precious stones. 

The award of merit in metal was given 
to Ronald Pearson (N. Y.) for 


The 


accentuated by 


his round 


east silver pin. striking beauty of 


the form was oxidation. 


mentions were awarded to 
Schmidt ( Minn.) 


Engstrom (Mich.). 


Honorable 
Christian and Audrey 

Fewer pieces of holloware than jewelry 
were submitted to the competition, and 
as exciting as the 
( Mass.) 


chaste 


perhaps they were not 


magnificent jewelry. John Prip 


won the award of merit for his 


coffee pot with ebony handle, and 


(Mich.), 


mention for his ceremonial wine cup. 


silver 


Fred Fenster received honorable 


The following craftsmen made up the 


invited section of the exhibition: 

Joseph Acton, Lili Blumenau, Fred Braun, 
Anna Kang Mary Balzer Buskirk, 
Margaret Carnahan, Charlotte Engle, Richard 
Eshkanian, George Fedoroff, Gloria Finn, Claire 
Freeman, Trude Guermonprez, Evelyn Gulick, 
Ted Hallman, Mariska Karasz. Elenor and 
Henry Kluck, Jack Lenor Larsen, Sam Maloof, 
John May, Peg Mayo, Alice Kagawa Parrott, 
Helen Wood Pope, James Prestini, Winogene 
Redding, Ruth Adler Schnee, Kay Sekimachi, 
Bob Stocksdale, Hella Skowronski, Marianne 
Strengell, Lenore Tawney, Azalea Thorpe, 
Audri Tuverson, Walker Weed, George Wells, 
Harris and Ros Barron, Edris Eckhardt, Dale 
Eldred, John Foster, Angelo Garzio, A. Giam- 
pietro, Maija Grotell, Maurice Heaton, Vivika 
and Otte Heine, Claude Horan, Karen Karnes, 
Charles Lakofsky, Harvey Littleton, Earl Me- 
Cutchen, Alix and Warren Mackenzie, Nan 
and James McKinnell, Maria Martinez, Gertrud 
Otto Natzler, Win Ne, Raynor, 
Daniel Rhodes, Edwin and Mary Scheier, 
Frances Senska, Frances Simches, Toshiko 
Takaezu, Robert Turner, Peter Voulkos, Frans 
Wildenhain, Marguerite Wildenhain, Kath 
erine and Burton Wilson, Kenneth Bates, Irena 
jrynner, Fern Cole. Betty Cooke, Margaret De- 
Patta, Kar! Drerup, Lester Fader, Earl Kren- 
tzin, Mary Kretsinger, Stanley Lechtzin, Fred- 
erick Miller. John Paul Miller, Robert von 
Neumann, Max Nixon, Ronald Pearson, Ruth 
Penington, Alvin Pine, John Prip, Arthur 
Pulos, E. Dane Purdo, Svetozar Radakovich, 
Merrv Renk. Christian Schmidt, Michael Viz 
zini, Bob Winston, Jackson Woolley e 


Burgess, 


and Louis 
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“w"" H tribe are you trom? tourists 
visiting Sa the town in which 
I live, ask me sometimes. If after I tell 
them [ am not an Indian, the suspicion 
grows that | must somehow be related to 
the Indians of the Southwest: weaving is 
an indigenous Indian craft throughout 
North, Central and South America 

| had been urged to major in weaving 
by Professor J. Halley Cox of the Uni 
versity of Hawaii art department. After 
graduation, I transferred to Cranbrook to 
study with Marianne Strengell. From this 
educational background I went to New 
Mexico to teach. Instead, I have been 
learning ever since 

As soon as I saw them I liked Indian 
textiles, such as the Navajo saddle blankets 
of the Southwest and the wool ponchos 
from San Cristobal las Casas of Mexico 
I bought as many examples as I could af- porait of wall hanging on opposite page. Vegetable-dyed yarns are oranges, blues and pinks on cerise 
ford and disappeared into Mexico dur- 
ing holidays. | had no idea these fabrics 
would affect my work, for my weaving had 


208 LAROUSE 


remained the same for some time, very 


much in the Cranbrook style, with a kind 46 see the right, 


of place mat neatness. Finally the discon 


tent broke out, and I knew | wanted to unhurried pace 


make beautiful rugs and blankets which 


would compare in quality to the Indian 
weaving. Their handspun yarns were su 
perior to mine, their vegetable-dyed colors 
were richer and more interesting in their 


variety. Most important. the Indian crafts- 3 by ALICE PARROTT 








man wasn't concerned with good technique 
or bad technique. He wove, that was all 

I decided to buy yarns from the Indians 
to replace the commercial ones I had been 
using. After six months of involved dea)- 
ings with a Navajo who had four sisters 
who spun, I finally managed to obtain all 
of three pounds of natural white yarn. In 
my search for other sources, I went to 
talk with Mabel Morrow, a retired craft 
teacher on the Indian reservations. I hoped 
she would tell me where I could buy hand- 
spun yarns. 

“Spin them yourself,” she said, and 
offered to teach me not only spinning but 
vegetable dyeing as well. 

Mabel Morrow paced her teaching to 
the changes of the season. “Today we must 
gather juniper berries and have a picnic,” 
she would say, and I had the feeling that 
this day was propitious above all others 
for juniper berries. Besides spinning and 
dyeing, I learned there is the right, un- 
hurried pace for craft work. Tea always 
followed spinning. A walk in the coun- 
try with baskets over our arms brought 
out talks on native plants and their uses. 
From my experience with her, I feel that 
the knowledge of special skills are best 


learned when transmitted by the older 


people of a community to younger crafts 


men as they grow. 
It took several years before I was a 


competent hand-spinner. At the present 








Close-up of a “God's Eye.” 
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Detail of wall hanging made of Mexican maguey twine. 


ice Parrott and her husband in the patio of their shop in Santa Fe. 


time | have about 50 pounds of vegetable- 
dyed yarns. 

Regarding technique, I have overcome 
the feeling I should weave yards of tidy 
gingham, as if I were competing with a 
machine. When I am planning to make a 
rug or a wall hanging, I make hundreds 


i 
of sketches which I burn. Then I work 


directly on the loom without any fixed 
idea of what should come out. Simple 
errors I leave in the fabric, if only to 
identify it as handwoven. My best rugs 
are rough and coarse. My color combina- 
tions range from the ugly and somber 
through the wildly bright. Needless to say, 
my work has been rejected from com- 
petitive exhibitions with regularity. [ Alice 
Kagawa Parrott won first prize last Oc- 
tober in the University of Nebraska Art 
Gallery's 1959 biennial national exhibition, 
Contemporary Hand Weaving III and was 
selected for inclusion in the weaving sec- 
tion of the ACC’s exhibition “Visual Com- 
munication in the Crafts,” now at the Mu- 
seum of Contemporary Crafts, January 8- 
February 15.—Ed.| 

The final issue a craftsman must face 
is whether or not his work will sell. My 
husband and I opened a craft shop in one 
of the old patios of Santa Fe. Our idea 
was to sell handmade crafts in a shop 
which was clean, uncluttered and attrac- 
tive. For the tourists who wanted only a 
simple souvenir, we made an adaption of 
the Huichol Indians’ “God’s Eye,” a basic 
kind of weaving which consists of yarns 
wound around two sticks. They proved to 
be extremely popular and we never had 
enough of them on hand at one time. 

By the end of the first summer, my stock 
of weaving was practically sold. In addi- 
tion, the work of other New Mexico crafts- 
men was purchased through us in quantity 
by townspeople as well as tourists. Among 
the items which proved successful were 
Lee Weber's wonderful handmade candles. 
We even heard the guides explain, as they 
led tourists through our passageway: 
“And here we have the little candle shop!” 

Bookkeeping has remained a mystery. 
We have never known precisely at what 
point we are between starvation and plenty. 
We are certain only that the Southwest is 


the best place for us to work. 
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Vagazine illustrations, canned goods labels, match box covers and children’s school bool pictures are often sources for the designs of the appliqué 
blouses, called “molas,” sewn and worn by the San Blas women. In brilliant reds, oranges, greens and blues, the appliquéd designs, always same size 
14” x 20 isually have no symbolic or religious significance, but simply reflect the delightiul fancy, taste and inclination of the individual women 
making them. Molas pictured are front and back of the same blouse. One side shows scene of fighting, with body on the shoulders of -/arge figure 
baring teeth and a bird of prey about to carry off a prone figure, all surrounded by pastoral motifs of flora and fauna. In contrast is the other, peaceful 


showing two elaborate victrolas with audience of human figures 


MARLES HECHLER 


Molas are the daily and ceremonial dress of San Blas Indian women; also a means of displaying wealth. 
The mola worn by woman in center bears appliquéd word “victrola” with the “v” upside down. 


rer imaginative design. elaborate ing English words which are not under- 


stitchery and brilliant color characterize stood but which look important and deco- 
the appliqués of the Indian women of the — rative because of frequent repetition. To 
San Blas Islands, a group of some 30 them a victrola is a phenomenon of magic; 
small islands about a mile off the main- the place “New York” an American myth; 
land of Panama. This creative needlework, Superman a powerful god high in the 
product of a comparatively primitive cul hierarchy of the U.S.A. deities and Willie 
ture whose economy is agriculture and the Penguin a talking bird who wields 
fishing, is made into blouses, called molas. oracular authority and influence from his 
worn for daily as well as ceremonial dress habitat in U. S. magazines and radio 

What is particularly intriguing is the all worthy themes for artistic composition. 
transformation common and familiar motifs In addition to being the principal art 
undergo in the hands of these Indian of the San Blas Indians, the molas are 
women, into mystic, unique and elegant also means of displaying wealth. At Carti, 
pictures of amazing esthetic vigor and one of the largest trading posts, it is con- 
visual power. In predominant reds, oranges, sidered improper for a San Blas maiden 
greens and blues that vibrate in close to be married without having at least a 
juxtaposition, their designs—primitive and dozen or more unworn molas in her dowry. 
gay, narrative and symbolic—represent Volas are seldom discarded and favored 
forms and figures from daily life on the ones are usually kept by the San Blas 
island and from the outside world brought women as souvenirs of their childhood and 
to the islands by missionaries, U. S. mili life. A popular design is frequently copied 
tary forces, personnel from the United by friends of the owner and sometimes 
Nations and occasional tourists. Very travels from island to island. 
often the needlewomen “copy” pictures When the San Blas Indians first moved 
from magazines, calendars and comic to the islands from the mainland, around 


books that reach the islands. often includ 1850, the molas were very simple, usually 


orrr UNTE 





{ niy few of the Sar B as women can read, and u 
to be read. This is illustrated by the tact that W illic ” lnown smoking 


neuin with the unwitting inversion of the “—— P of design 


from an istration of ship and sailors 


hine mater 

loth around the 
hottom. Later. traders brought in brighter 
loth and the San Blas women began t 
decorate the hem with a simple applique 


the technique itsel!l appearing to hav bent 


mn indigenous development T he womel 


ume entranced with the ade 


qd soon app 


overed the the mo Fron 


there t “ 


short bod 


sleeves toy 

















+ 


fd aS | 1% 
pee 


” 


a4 iy @ 

a * 

_ 
“ 





nu 
1 
Tu 


























Bie ‘i 
mith i 


Probably i hy ib ory of Jonah and the whale. man and fish figures are appliquéd in predominant colors of bright blues, reds and yellows 
Technique ng ‘ cloth and cutouts emphasizing linear design may have originated from desire to imitate drawings or brush strokes of 


painting ’ pani ’ de of the mainland. Photo courtesy of Delacorte Gallery 


World War Il. that the molas have becom: the mainland wear dresses. But, even they 
specially elaborate affairs. This increasing — still learn the appliqué techniques and 
complexity of design—four or five layers continue to make the molas 
of appliqué using as many colors—has for The stylization of the molas reflects that 
past tew s motivated merchant of the wood figures carved by the San 
buy seraps of cloth from dressmakers Blas men to scare away plagues and evil 
on the mainland to sell to the San Blas — spirits. The nuchus, as they are called 
women for as mucl i nickel apiece have diverse subjects. Generally depicting 
even though most «  seraps are less human figures, they have great formal sim 
than four inches square plicity, careful modeling, and genuine 
There was a time. in the early 1920's sculptural power. Persons, sometimes for 
when a few Indian leaders, in an effort to eigners, whom the Indians consider very 
modernize, tried to persuade the women important may be represented—on one 
to discard their molas in favor of plain island a nuchu was carved in the likeness 
white dresses. The women strongly resisted of General MacArthur. Those that are 
the change. Some submitted for a while related to Indian themes are more ab 
but soon the older women returned to stract;: those that show western influences 
wearing the molas as ell as the tradi are more representational Since they are 
tional gold nose rings and headcloths objects of sacred use, the nuchus are rare 


Today only the more wealthy and educated ly sold, and they are seldom seen outside 


young ladies who make frequent trips to the islands a 
‘ 


are carved by San Blas men to scare away plagues and evi 
alter important personages they are ot high sect /ptural caliber 
s a powertul indwelling soul which can be sent to the spirit world 


a person who is dying. One shown at right represents a nun 


Orange on blaci applique with female figure in center. possibly a goddess ot agriculture, sur 


rounded by bird and leaves at top and a four-footed animal at each side 


ERICH LOCKER 


DOINAND BOESCH 





income Tax for the Craftsman 


Q. What federal income tax forms should I use? Must I, as 


a producing and selling craftsman, make out a separate busi- 
nese tax return’ 


ire ncorporated o me 
hill out 


would 


1O40 


ncorporated, then 


on | 


you must 


0 the company iddition, vou 


Tax | 
by 


then vou 


vidual tax return > 


dividend 


i company 
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hedule ( 
self-en 
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business return 


it vou your income and 
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trac 


taxable 


proht | xact 


d 
©. Where can I get help in making out 1 
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Q. But the Government's advice must be colored by the Gov 


ernment’s interest in collecting the most tax. Where can I get 


the sort of advice experienced businessmen obtain enabling 
them to keep their tax to its legal minimum? 


\ } 


‘) 


\re there tax guides or manuals which could help me 


Q. What is the first step for me as a craftsm: 


ration of my tax return? 
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th 


QO 


come 


What 


The Fe 


those 


quarter 


ro ighout 


oper if 


CHARLES BLURWELI!I 
inable ill 
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your expenses Your 
both for 
tax deduction- 
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found a 
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several publications by 
Washington 25, D. C., in 
helpful to your record keeping 
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remember 
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Q. What precisely do you mean by “deductions? 


But the tax return form speaks of “Adjusted Gros: 


as the income on which I must pay tax 


nceorporates 
Federal 
idd 
individual 


In 


ome taxable 


if I have a net loss for the business vear? 


ft course 


s«) vou may be 
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lod 


mur taxable or 
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proportion » the busimess 
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livelihood 


your main ins of ind 


You 
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i real possibility of earning income 


reck 


future 
these conditions more specifically. as 


local Internal Revenue office 


they 
with you! 


are considered tax deductible business expenses? 


' 
leral 


that 


Tax Law defines deductible business 


ind “reasonable 


mind that 


expenses 


ire “ordinary 


the 


necessary 
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electricity or telephone 


on ot business in where le 
is rent, heat 


ipply both to vour 
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of square of 


the vou should charge to 


I your busine Ss 
ot your re ind heat 


your home and yeu 


us¢ 


one 


If vou also use vour living root 





ihout half the time for meeting with customers or suppliers 
ind that room represents one sixth of the total space in your 
house, then add another one-twelfth of your rent and heat as a 


business expense 


Q. Can I deduct the cost of my own time? 


\. No. Not if you are reporting your tax as unincorporate 
individual on Form 1040 with Schedule C. If you are incor 
porated and render Form 1120, then your own time is de 
ductible to the company as a salary; but this salary still is tax 


ible income to you as an individual when vou file Form 1040 


Q. Specifically, what other sort of expenses can I deduct for 


tax purposes in order to arrive at my net profit figure, if any? 


\. First. vow deduct the “cost of goods sold.” Your records 
should show the figures with which to calculate this cost of 
goods sold, as required on either Form 1120 or on Schedule ¢ 
f Form 1040. You take your inventory at the beginning of the 

include all materials going into the product for sale 
whether they be finished products, semi-finished or raw mate 
rials. To this inventory figure, add materials for production pur 
chased during the year and outside labor, if any. employed 
From this total, subtract your inventory at the end of the year 
For larger operations, this cost of goods sold during the year 
may also include other overhead expenses chargeable to pro 
duction. But in small businesses these overhead charges are 
seldom separately apportioned in this way to production, dis 
tribution and administration, but are recorded together under 
general overhead. Now we come to overhead and other expenses 
They include, along with some not mentioned that may apply 
to your particular operation rent or interest on mortgage; 


utilities, such as heat, electricity and telephone; maintenance 


such as cleaning and building supplies; repairs; supplies, for 
workshop, office, packing and the like; automobile, including 
depreciation of original cost; insurance premiums, such as for 
house, automobile and equipment; taxes paid to state or city 
(anv federal excise taxes, such as on jewelry or luggage. are 
only deductible if already included in your sales income): 
licenses and fees paid to state or city; interest paid by you on 
loans; membership dues in business organizations or guilds: 
educational expenses incurred after the establishment of your 
business and for the purpose primarily of “maintaining or im 
proving skills required by the taxpayer in his employment or 
other trade or business;” books or subscriptions of a business 
nature: conference costs, such as that of the American Crafts 
men's Council, not including family if they attend: travel and 
entertainment (for your business purposes only): advertising 
nd promotion; commissions or finders’ fees; small tools or 
equipment faving a useful life of less than one vear: deprecia 


tion on other equipment 


Q. Just how is depreciation handled? 


\ It is difheult to lvice on depreciation and obsolescence 
without knowing particular situation Here igain if its 
valuable to have countant help you set up vour records 
ind hookkeeping practices Depre« ition ippl es to major pur 
chases that have a u ve than one vear and cost 


more than, say, $25, depending on vour type of operation 
You cannot for tax purposes charge the entire purchase price 
is a deductible expense in the year purchased but must de 
preciate or apportion this cost over the years isefulness 
for vou. If. for example it plece of equipment costs $300 and 
will serve vou for five vears with salv ige or trade-in value of 


$100 at the end of that time 


pense a depreciation allowance of $300 minus $100 divided by 
five, that is, $40 a year 
This is called 


ways of depreciating a capital expense but they need not cor 


“straight line” depreciation. There are other 


cern us here. Generally, buildings are depreciated over a period 
' ” 


of 25 to 50 years; furniture, fixtures and equipment, 10 to 


vears; tools, five to 10 years. Detailed information on “Typical! 


Depreciation Rates” and other matters can be found in “Maste1 


lax Guide” by Commerce Clearing House, Inc., 420 Lexing 


ton Avenue, New York 36, N. Y., price $3. 


Q. What is meant by a “declaration of estimated revenue? 


Is it a form separate from the tax return? 


\. Yes; it is separate, on Form 1040-ES if you are working 
as an unincorporated individual. Basically, it applies to incom: 
on which withholding tax has not been paid, and therefore ap 
plies to self employed individuals. No declaration of estimate 

income tax for the forthcoming year need be made if you do 
not expect to make a taxable profit (on which no tax has been 
withheld) of more than $600 for each of your exemptions. I! 
you expect to make more than this amount, the Internal Revenue 
Service requires this declaration to be filed by April 15th if 
your tax year is the calendar year. The declaration is a very 
simple one-page form. requiring no substantiating calculations 
Quarterly payments on this estimated tax during the yea: 
umount to a current or withholding tax for those self-employed 
whose tax is not otherwise withheld by an employer. Your in 
come tax return on Form 1040, which we have been discussing 
is in effect a final correction at the end of the year of this declara 
tion of estimated income tax which has been made at the be 


ginning of the year 


Q. Are there any other taxes I should know about? 


A. There are, of course, state and city taxes about which you 
should inquire at your city hall. The records we've already dis 
cussed here will certainly provide enough information to meet 
the requirements of local taxes. 

In addition to income tax. however, there are other types of 
federal taxes for which you may be liable. Seek the check list 
on page six of the “Tax Guide for Small Businesses.” Specifi 
cally, there are federal excise and employment taxes. Excise 
taxes apply principally to the retail sale of jewelry and luggage 
the latter including all sorts of billfolds, bags and cases. The 
employment taxes, applicable if you hire one or more em 


ployees, comprise withholding and social security 


Q. Does the social security law apply to me personally even 
if I am not incorporated and have no employees? 


A. Yes, in all likelihood it does. Let me quote. Save for a very 
few exceptions, “every individual deriving self-employment in 
come during the taxable year of $400, or more, from a trade o1 
business carried on by him or from a partnership of which he 
is a member is subject to the self-employment tax.” Computa 
tion of this social security self-employment tax is made on 
Schedule C accompanying Form 1040. The tax rate is 44°, ot 


sur net earnings trom self-employment. 


Q. Well, I hope that’s all. 


\. Yes. Now, all vou have to do is figure out how to make 

living until you are old enough to draw your Social Security 
But seriously ase bear in mind that no general information 
given here relieves you of the responsibility of obtaining the 
specific tax counsel which you can, and should, obtain fron 


vour Internal Revenue office or from a qualified accountant. @ 
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Wheel-thrown clay pots, 3” to 5” high, worked with a flat stick into free shapes and decorated with brown, tan, gray and white glaze 


Lidded pot, 8” high, is u heel-thrown as are three shapes making up 13" high 





YOSHIKO UCHIDA 


Ww NG, at 23, is perhaps one of the 
most versatile young craftsmen in the 
San Francisco area. A veritable dynamo of 
creative energy. he has successfully turned 
his hand to clay forms, enamels, metals, 
water colors, oils, collages and fabric de- 
sign, having at one time exhibited or won 
prizes in most of these media. 

During the past two years, however, Ng 
has mostly been involved with clay forms, 
an area in whicu he shows enormous 
promise. Several of his recent pieces 
aroused considerable interest when they 
were exhibited last summer in a group 
show at New York's Mi Chou Gallery. 
and the same gallery invited him to return 
this winter for a one-man show, his first 
held throughout December 1959. Currently, 
Ng is at Mills College in San Francisco 
on a scholarship, studying with Antonio 
Prieto and working for his M.A.. The 
young craftsman has also studied at the 
City College of San Francisco and at the 
California School of Fine Arts, where he 
acquired a B.F.A,. last June 

Ng's clay forms are fresh, spirited state 
ments, combining wheel-thrown, slab. coil 
pinched and modeled pieces, reduction 
fired to cone 10. Ng’s concern, however, is 
with the interrelation between the space 
enclosed in a pot and its outer surface. 

“There is something in the space within 
a pot that is mysterious and alive.” he 
states. “I want to explore this inner space, 
this enclosed intensity, draw it to the sur- 
face, and so impose a relationship between 
the body and the surface of the pot.” 

Ng will, therefore, cut into a_ piece, 
carve it, or otherwise experiment texturally, 
in an effort to draw to the surface what 


he feels to be the inner rhythms of the 


JERRY BURCHAR 


od 


pot. Glazes (most of them derived from 


a basic bone ash glaze) perform a similar 
function, becoming the means whereby the 
form can be revealed. 

“To me, form has a definite color impli 
cation,” Ng states, “and I try to bring out 
the color inherent in each form. For ex- 
ample, one form may demand black, an- 
other a lively combination. Color and glaze 
aren't imposed from the surface, but grow 
from the form itself.” 

In the past three years, Ng has concen 
trated on variations of the sphere, each 
piece revealing different stages in his 
formulation of the space-surface relation 
ship. Some pots, such as his more elab 
orate sculptural pieces, tell the entire 
story from beginning to end. Others, such 
as his cylinders and bottles, are sketches 
telling only the beginning. The grooved 
cylinder, for example, with its revolving 
movement may state only the inner mo 
tion of a pot: the bottle may emphasiz 
the volume and outer surface. Yet Ng 
feels that each of these must be complete 
and valid in itself, for if it were not, it 
could not anticipate his more complex 


sculptured forms that follow. 


Sculptural unit, 17 high, of wheel-throwr 


shapes decorated with brown and tan glaz 
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Above: Wheel-thrown rough cylinder, 9” high, 
brushed with tan. blue and rose glaze 


Below: Sculptured piece, 17” high, highly 


glazed in dark brown, has freely incised surface 


Slab construction, 33” high, painted in tan, dark brown, blue and white. 





TH E AMERICAN Now that subscription to CRAFT HORIZONS has been coupled with 
membership in the American Craftsmen’s Council (with a sub 

‘ scription at $6 of which $5 goes to the magazine and one dollar 
CRAFTSMEN Ss COUNCIL pays for membership), the editors wish to acquaint readers with 
the work of the organization to which the publication owes its 

who it is origin 17 years ago. The ultimate purposes of the ACC and those 
of the magazine are the same—that of promoting every aspect 

what it does of craftsmanship and the use of craft products for the enrich 


ment of our lives and culture. In its deepest philosophic sense 


the ACC holds that craftsmanship is a communicable quality 


that enhances our understanding and appreciation of life and 


that knowledge of this quality should be available to everyone 


fileen O. Webb. chairman of the Board of 
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who desires it. Membership in the Council, therefore, is open educational exhibits organized and designed by the Council's 


to all. National and non-profit. it conducts: the Museum of Education and Extension Department, sponsorship and assembly 


Contemporary Crafts, in New York City, the only museum in of craft exhibits sent abroad at the request of the U.S. State 
the U.S.A. devoted exclusively to crafts: CRAFT HORIZONS maga- Department, such as the crafts section of the Brussels World's 


zine; national and regional conferences that bring hundreds of 


Fair. The Council, furthermore, maintains a close relationship 
craftsmen throughout the country and interested laymen together with America House, the foremost shop of 


American crafts 


innually; a series of special services that include: technical and n the U.S.A., the School for American Craftsmen in Rochester, 


educational research, a color slide collection for reference and N. Y., and leading regional craft organizations in the country, 


lectures, a picture file of current work and their craftsmen. a over 125 of which are officially affiliated as ACC members. 
lending and reference library of books and periodicals, publica 


Here follows a pictorial account of some of the complex and 
tion of books (such as Marguerite Wildenhain’s Pottery: Form 


varied activities that make up the American Craftsmen’s Council 
and Expression), a bi-monthly newsletter, a series of traveling and its personnel. 


THE MUSEUM OF CONTEMPORARY 
CRAFTS The only museum today devoted to the living crafts, the Museum 


of Contemporary Crafts opened its doors on September 20, 1956 
ind was hailed by the art world as well as the public. Since 
then, hundreds of thousands of people have seen its shows which 
have jncluded every aspect and medium of craftsmanship today 
Althéugh its emphasis is on the American craftsman, the Mu 
seum has shown work from foreign lands as well. Under the 
ible leadership of director Thomas S. Tibbs and assistant di 
rector Robert Laurer, its purpose is to inspire and stimulate the 
professional by showing work of the highest caliber. to serve as 
1 professional showcase and to educate the public with its dis 
plavs. With main floor gallery. mezzanine and Little Gallery 
lesigned by architect and ACC president David R. Campbell for Vuseum entrance at 29 West 53 Street is 


irect and uncluttered projection of the object in space. the Mu often jammed by an entire class of high school 


} j 
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design students who ar brought by their 
has been adjudged to be one of the most effective in , wee . f 

teachers. ACC headquarters are o pper floors 
im-studded New York. It is now ge iring itself for one of 


st and, perhaps. most difhcult to assemble exhibitions it 
he ld Designer Crattsmen LS \ 1960 lo be selected 


national competition, the show will open this May 
staircase lead yf upper galleries on mezzanine 


> 





THE THE LIBRARY 
MUSEUM Located at ACC headquarters, the library provides new as well 


as old volumes on the arts, crafts and architecture for reference 
and a loan service without charge to members. The best domes- 
tic and foreign periodicals on design and architecture are -also 


available 


in 


il | 


Visitors find the reading room a pieasant pla ein hich to brou Se 


Librarian Car enbach heertully 


hiis request 


—_ =<: 


ibrary and lunchroom do not lack visitors 
only love beautiful objects but are them 
stitu 





VISUAL AID PROGRAM 


Since its inauguration in the spring of 1958, the ACC’s Education 
ind Extension Service under director 


Paul John Smith has been 


engaged in developing a program of visual aids in portable units 
suitable as circulating exhibitions. With the expansion of school 
and community craft programs and the growth of craft organ 
izations in this runt there has been an 


increasing demand 


sual aids are needed 


illustrated educ 


itional material \ 
nm the 


and the school gallery: 
coordinate with 


classroom 
exhibits to 


Bec: limited 


the ACC has be 


crait groups require 
lectures and seminar discussions 
suse of the ind often inadequate material available 
en working to enlarge its loan services | 
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Ever growing color slide collection of the work of contemporary 
{merican craftsmen, as well as historical and ethnological mate 
rial, is available for rental at modest fees. Craft research 


service 
also maintains a reference file of black and white photographs and 
supplies information on the work of professiona 


———$—$—$ 


-_ 
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ind slide lec tures to better 
“Fibers, 


Tools and W eaves” 


pilot projects in specifi 


serve these needs 
and “Craftsmanship in Wood.” two 
media areas, are a major step toward 
a well-rounded offering of circulating craft exhibits. To facilitate 
their use, they will be located in central areas within a state or 
enabling craft 

tivities around them 


exhibits will be 


egion, thereby organizations to 
During the 


asst mbled. 
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coming year. other media 
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CRAFT HORIZONS 


RAPT HORIZO 


irculation of about 25,000, since t is carried 


With a readership and wu em of t dimension t ibrar and schools. and often passed from triend friend 


urticles are translated rus n Japanes hines rlist fussial mult ple readership circulation, as a recent survey showed has 
eached the inprecedented figure ot 150.000. or about six readers 
Liaison with the ACC protects the magazine's independent 


ommercialism ind increases cop coverage 


| staff: Patricia Dandignac and 


tadt 


ee 


Editor Rose Slivka and art director 


photographs to select trations 


Editorial Board member 
of Modern Art. make 


ht art dire 





EDUCATION 


Education of the public on the meaning of craftsmanship in 


offers professional curriculum in the crafts leading to Associate, 
our time and service to the professional craftsman are rendered 


Bachelor and Master degrees. Originally founded by the Council 
in 1945, the school is now a division of the Rochester Institute 
of Technology and works closely with the Council in problems 


of research, education, production and marketing 


through national and regional conferences and exhibitions both 


here and abroad. Closely associated with the Council, further- 


more, The School for American Craftsmen in Rochester. N. Y.. 


Arthur Pulos, silversmith and head of Industrial Design Department at Syracuse 
University, addresses meeting of metalsmiths at first annual Conference of American 
Craftsmen in 1957 at Asilomar, California 


Dorothy Liebes, nationally known weaver 
and designer, member of ACC Board oj 
Trustees, discusses professional problems 
at third annual conference in June 
1959 at Silver Bay, Lake George, N.Y 

Second conference was held in 1958 in 
midwest at Lake Geneva, Wisconsin 


im 
aa 
ua 
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U.S. section at International Exhibition of Ceramics 
held last summer at Ostend, Belgium. ACC assembled 
show at request of U.S. State Department. 


- 


. tik 


Pottery workshop at School for American Craftsmen, Rochester, New York. 


a 


oe 


Lecture demonstration at annual summer fair 
Hampshire League of Arts and Crafts, 
Council's most active regional affiliates. 
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EXHIBITIONS 


Embroidered faces, each different, depict Peruvians of the Tiahuanac: 
{.D. 500-1000 


culture on colorful 4 square poncho, dated 
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Mussel shell pendant with engraved rattlesnake moti! ( 


from 800-1500 


Wississippi (U.S.A), AD 
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graphs and 40 obje« 


rattsn anship mprised of 
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ind examples 
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1960 


Hat of brilliant feathers sewn on cloth and basketry, 6%" high, 
Tiahuanaco culture of pre Spanish Peru, dated A.D. 500-1000 


mtirating skilie« 


lescribing techniques of wood 
objects displayed are 
Joyce and 
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Wharton 


from 


10% 


first millennium AD 


olombian funerary 


ian from 
Richard Lefeber (N.Y Sam Maloof (( 
John May (N.H.), Emil Milan (N.J.) 
MeKinley (N.Y.). George Nakashima (Pa.) 
Gerry Osgood (N.Y James Pre Calit.) 
Bob Stocksdale ( Calif.) 
Walker Weed 
Finland) 


alit.} 


Donald 


stint 
John Risley (Conn.) 
Norwood league (Calit.) 
(N.H.), and Tapio Wirkkala 

The display devoted to 
Weaves,” covers all 


Composed of four sections highlighting 


Fibers 
aspects of the 


weaving, 
Tools and 
cralt 
materials, techniques, equipment and design 
work of 28 American 
New York 
and 15 industrial firms. Among the craftsmen 
Alice Adams (N.Y.), Anni 
Albers Mary Allard (N.Y.), Lee 
Bartley (Calif.), Thelma Becherer (N.H.) 
Lili Bluemenau (N.Y.), David Bradley (Tex.), 
(N.Y Mary Buskirk 


the exhibit includes the 


weavers (11 of them from City) 
represented are 


(Conn.), 


Jes Brown falzer 





(Ohio), Margaret Carnahan (N.Y.), Ted 
Hallman (Pa.), Kjeld Juul Hansen (N.Y.). 
Maria Kipp (Calif.), Dorothy Liebes (N.Y.) 
Lea Miller (Calif.), Alice Parrott (N.M.), 
Martha Pollock (Calif.}, Ed Rossbach (Calif.), 
Ellen Siegel «(N.Y.), Marianne Strengell 
(Mich.), Lenore Tawney (N.Y.), Azalea 
Thorpe (N.Y.), Audri Tuverson ( Mass.), Bit 
tan Valberg (N.Y.), Frances Van Hall (N.Y.), 
Luella Williams (N.Y.) Nell Znamierowski 
(N.Y.) 

Running concurrently in the Museum’s Little 
Gallery is an exhibit of 12 glass sculptures by 
Alistair Bevington, formerly of England, where 
he is a registered architect, and now of New 
York. Since 1958 he has worked on stained 
glass projects which have lately developed 
into three-dimensional irrangements The 
pieces on display are made up of numerous 
slass shapes enclosed in skeletal metal struc 
ures, some of them monochromatic, others 


employing a variety of colors 
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&Y YOSHIKO UCHIDA 


In cénjunction with an exhibit on Israel held 
at the Oakland Public Museum during October, 
Victor Ries had a smal! exhibit of metal art 
objects used for the Jewish ritual. Included 
were bowls, cups, Seder dishes, a spice box 
and candlesticks, many of them executed in a 
combination of metals and metals with plastic. 
Iwo Chanukah candlesticks (brass and brass 
with plastic) and an inscribed eternal light in 
copper and brass were especially good. 

The annual Metal Arts Guild show is one 
which can be anti ipated with much pleasure 
and this year’s, held at the Legion of Honor 
October 31-December 6, was in no way disap 
pointing. Beautifully displayed in small cases 
highlighted in a darkened area, the exhibit 
demonstrated extremely well the variety of 
high caliber work being produced by MAG 
members. Margaret de Patta displayed once 
more her creative genius and technical skill 
with several pieces executed in new and un 
usual combinations of materials. Among them 
were a fascinating pin of silver, white gold 
ebony and ceramic stone together with a pearl 
and a ring combining white gold, a pebble and 
pearls in a unique setting. Her originality in 
beth form and use of materials continues to 
be outstanding. Also of interest were two neck 
laces by Vera Allison of handmade silver, 
beads and bloodstone rimitive in feeling but 
deftly executed—and a pair of earrings in 
which a series of silver loops sprung from 
vertical bars. Francis Sperisen showed several 
gold and jade rings and two pocketknives with 
handles of jade and Russian rhodonite—all of 
them characteristically marked with impecca 
ble craftsmanship and simplicity of design 
Other members showing in this exhibit were 
Margery Anneberg, Florence and Harry Dixon, 
Philip and Robert Eden, Afton Giacomini, 
Imogene Gieling, Dorothy Greene, Connie 
Grothkopp, Wayne Henrie, Kay Lane, Jean 
Lasnier, Ron Nagle, John Nordback, Jack 
Nutting, Robert Pearl, Margaret Randolph, 
Merry Renk, Jerrie Rubenstein, Martin Weber, 
Claudia Williams, Margaret Willis an! Byron 
Wilson. 





Create Your Own 


NATURE SCREENS 


Contemporary 


and Colorful 


WALL PANELS 





CASTOGLAS combined with glass fibers opens up a new 
world of creative opportunities. You can design and forn 
your own room dividers, table tops, trays, bowls, place- 
mats, tiles and many other distinctive articles for a frac- 
tion of the cost of custom made pieces. 

Embed ferns, grasses, flowers, butterflies, shells, unusual 
fabrics, metallic threads, straw or bamboo mats, wood 
shavings, or work with oils, inks, watercolors, sand, glass 
ind plastic chips, pearl flakes ... can you imagine the 
possibilities ? 

Make them for your own home or for very special occa 
sion gifts and earnestly consider the profit potential of a 
tried and tested medium that is still in the early stages of 
development 

A set of new project manuals, containing over 250 photo 
graphs, explains the technique of casting and laminating 
these unusual home accessories. The series is only $1.00, 
postpaid, with a 10-day money-back guarantee. Or ask for 
our free folder. Write to Dept. B-55, 


THE CASTOLITE COMPANY, Woodstock, III. 














APPROVED 


by potters 
through half a century 
DFC variable speed Potter’s Wheel 


The wheel that’s stood the test of time... 


A simple, compact unit of cast aluminum weighing only 120 
pounds, the Variable Speed Potter’s Wheel is ideal for the veteran 
craftsman or beginner. 

The 12” cast aluminum-bronze wheel with machined concen- 
tric rings, aluminum arm rest, stainless steel pointers, make preci- 
sion centering and turning easier. Manual or pedal control provides 
speeds from 80 to 200 rpm. Entire unit priced at only $317.20 fob 
Denver, Colorado. 

DFC Gas-fired Kilns have served potters more than 70 years. 
For complete information on the Potter’s Wheel, kilns, clay and 
body materials, batmolds, shelves, supports, etc. 


MAIL THIS COUPON TODAY 


r Please send complete information on q 
I ( ) Wheel ( ) Kilns ( ) Other Ceramic Supplies 
NAME TITLE 

! COMPANY 

! ADDRESS 

; A CITY ZONE STATE 

I 
! 


Denver Fire Clay Company 


L F e-s 3033 Blake Street Denver 5, Colorado 
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MARGUERITE P. DAVISON’S 


A HANDWEAVER’S 
PATTERN BOOK 


Now in its eighth printing, this modern hand 
book of four-harness patterns is for weavers 
of all types, whether amateur or professional 
It is illustrated with over 
the 


rections are set down in a simple styl 


1200 weavings 


ill personally made by author — and di 


Revised Edition $7.50 plus 24¢ postage 


From The Same Publisher 


A HANDWEAVER’S SOURCE BOOK 
By Marguerite P. Davison 
A TREASURY of historic four-harness patterns 
with full directions for weaving. Beautifully 
printed 
240 pp $8.00 plus 24c postage 


WEAVE YOUR OWN TWEEDS 
By Roger Millen 
2nd Edition $4.00 


WEAVING LESSONS FOR HAND LOOMS 


By Snow & Peasley $2.50 pl 


PENNA.-GERMAN HOME WEAVING 


By Marguerite P. Davison $1.00 plus 5c post 


Marguerite P. Davison 


Box 299, Swarthmore, Pa. 


plus 12c postage 


is 9c postage 


SAFETY-GUARD 


KNIVES 


*Pat. Pending 


@ Guard operates on 
chuck principle with 
positive locking at any 
point from complete 
recess of blade to full 
extension 


@ Accommodate 
ular X-acto 
sherp, instantly 
changeable blades 


reg- 
surgically 
inter- 


a Sliding metal guard 
assures absolute safety 
in carrying, handling 
and storage 


Open Closed 


1G (Illustrated) $1.20 
2G (Not Shown) $1.50 


No 
No 


Send 25¢ for latest 
Buying Guide.” 


X-ACTO, INC. 
48-57 Van Dam Street 
Long Island City 1, N.Y 
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EXHIBITIONS 


CHRISTMAS SETTINGS December 9.- 3] 
“A Pageant of Christmas Settings” dis 
played at the Museum of Contemporary Crafts 
(N.Y 
created Christmas scenes, each with a different 
Van 
the 


was 
) when 16 prominent New York women 


motif. The show was organized by Mrs 
Webb 
American Craftsmen’s Council, for the benefit 


ACI 
Actress 


derbilt chairman of the board of 


of the exhibition program. Participants 
Helen Hayes 
Mexico.” Mrs 


Austria” 


tollow presented 
Vincent Astor 
The Hon 


Claire Boothe Luce created “Christmas in the 


‘Christmas in 
staged “Christmas in and 


Desert” while other settings ranging from a 
New York, 1890” to a 
contemporary “Christmas Mobile 
by Mrs Bancroft, Jr.. Mrs 
Miss Pamela Drexel, Mrs. Henry Fonda, 
Mrs. John Goulandris, Mrs. William Langley 
Mrs. Joseph Neff. Signorina Danda Ortona, 
Mrs. William H. Osborn, Mrs Winthrop Rocke 
feller, Mrs. Murray Mrs. John 
Watts, Mrs. Sheldon and =Mrs 


Vanderbilt Webb 


olorful “Christmas in 
” were created 
Thomas Edward 


Behn 


Vanderbilt, 
W h tehouse 


GREENWICH HOUSE POTTERS \oven 
More than 40 New York 
sented in With 
show at the Greenwich House Pottery (N.Y.C.) 
of con 


potters were repre 


“Decorate Pottery.” a juried 


which e nphasized the functional valus 
temporary ceramics 


The 


ners 


jury—G. F. Holmquist, president of Bon 
N.Y.C.) Karen Karnes 
(N.Y.), and Glidden 


selected 


trom 
Parker, ce 


an appealing collec 


potter 


Stony Point 


ramic designer 


of large plates, flower bowls, vases, jars 


coffee and hors d'oeuvre servers, the 


mugs 


interesting of which were a stoneware 


Hilde 


under 


most 


vase by Oppenheimer with deep carved 


decoration brown and green glaze; 


Mary 


in deep rust 


Trow’s small, formal bow! highly glazed 


und dull gray: a large. low bow! 


by Toni Saito with its splotched green and 


brown interior barely splashing over the edges 


of the unglazed exterior: and a strongly tex 


tured bowl by Sally Israel with a mottled 


green. brown and white glaze H.H 


1130 
M chigan 
Artists’ 


POTTERS Vovember 


exhibition of 


MICHIGAN 


The first annual the 


Potters’ Association held at the Detroit 


Market displayed the variety in local styles 


On view were off beat mushroom forms by 


Ethel Lewis, spouts by Henry Collinson. archi 


Silver bowl by Shirley 


tectural shapes by John Glick, porcelain bottles 
by James Karales and a covered jar by Maré 
Hansen. Outstanding were John Foster's ele 
gant crystalline glazed porcelain bottles and 


his exciting model for a large garden lantern 


WESTCHESTER ANNUAL \Vovember 8-15 

Adda Husted-Andersen, New York silversmith, 
and Florence Eastmead, executive director of 
America House (N.Y.C.), 
the 29th annual exhibitior 
Arts Guild, 
from 105 pieces of craft work displayed in a 


served as jurors for 
of the Westchester 
and Crafts making their choice 
garden-like setting at the County Center Ex 


Hall in White (N.Y.). A 


ord size this year, the exhibition contained 548 


hibition Plains rec 
pieces of work in all divisions, placing it among 


the kind in 


Henry Gernhardt 


largest shows of its the country 


Awards went to: ceramics 
and Estelle Halper; silver: Charlotte Kizer 


sculpture: Peggy Goldberg 


TEXAS ANNUAL \ovember 22-December I¢ 
n the llth 
the Dallas 


Annual Texas Crafts Ex 
Museum of Arts 


widely scat 


Honors 


hibition at Fine 


went to designer-craftsmen from 


tered sections of the state. Heading the list of 


winners was Wiltz Harrison, whose gold neck 
lace with opal pendant took the purchase prize, 


top all-media award, and went into the per 


manent coilection of the Dallas Museum of 


Arts. A 


sliver 


all-media purchase prize 
John 
craft 


F ine second 


went to a bow! by Szymak 
the individual 
bookbinding 


Paul Peter Hatgil; potters 


Awards in categories 


were made to Mariana Roach 
ceramic sculpture 


Wozniak, 


Shirley 


James James Morgan; silver 


smithing Lege Carpenter; jewelry 


Wiltz Harrison, Velma Dozier; weaving—Fran 
cesca Tyrnauer, Meda Johnston; other media 
Susan Brown for stitchery wall hanging 
Arthur Pulos, 
of the department of industrial design at Syra 
John McElroy of the Southerr 


Methodist University art department; and P. T 


The show was juried by head 


cuse University; 


Chin, Irving (Tex.) potter and collector 


Somewhat smaller than in most previous 


years, the annual made up in quality what 
From 234 entries submitted, 89 


of 37 


lacked in size 
craftsmen, 
Arthur Pulos 


representing the work were 


accepted. Speaking for the jury, 
said in a foreword to the catalog. “The variety 
and vitality of Texas crafts 


The work in gold is particularly exciting 


is impressive 
he 
holloware also reflects the emergence of a new 
style, particularly in combination with other 


materials CHARLEEN MC CLAIN 


Lege Carpenter, Texas Annual award winner 





Walnut chair by 


prize 


KANSAS ANNUAL \Vovember 8-December 4 
The Sixth Annual! Kans: 


Show, sponsored by the 


ner-Crattsman 
Kansas 


judged 


as Desig 
University of 
design department (Lawrence), was 
Florence Eastmead 


America House, New 


to be an exhibit high quality” 


this year by sole juror 


executive director of 


York City, 


and 


ion of 


“Tine Outstanding were 


The 


~ ulpture 


tec hnique 


pottery handwoven and jewelry 


wide variety of media > m the 


area was exciting to see as well as the beaut 


fully designed furniture This was notable 


in a state that has no great ceramic production 


piants to beckon its student ceramists, no tex 


tile mills and no metalsmithing or jewelry 


factories to prod the way. It makes no mass 
production furniture and it has almost no public 
demonstrated 


work of 


sculptures. If it has not been 
this show 
highest quality can 


This 


false 


before, that craft 


proves 
exist as a social expression 


year, jewelry seemed to abandon the 


leads of sensationalism. Ceramics showed 


great gains in synthesis of colors which speak 


of fire, textures which have dignity and forms 


which express clay and hands. Furniture de 


sign was a_ vital, imaginative newcomer 


Small sculpture had much more than its usual 


share of entries. Competent use of many mate 


rials and a significant variety of viewpoints 


save it noteworthy zest. Textiles have always 


been excellent and they remained so 


Award Clarence 
Alling 


F ager, 


winners 


Maryln Austin, 


were ceramics 


Paul Denny, Jr., Charles 


Angelo Garzio, John Harris, Glen How 
Joel Moss, Carl Ott, Barbara Poindexter 
Jack Wright; jewelry 

k, Bob Ebendorf 
Polly Trillich 


Don Cearnal 


erton, 
Dorothy Tillotson and 


(Clarence Alling, Jerry Dedri 
Ronald Hickman, Carol Duncan, 
and Ronald Wyancko; 
Dixie Heckerman, Anne Hess, Henry Hoffman, 
Mrs MacDonald, Lee Ann 

Frances Odgers and Rilla Mae Vickery; 
Condon Kuhl 
Wendell ( 


Alexandra Galston 


weaving 
Gordon Myers, 
silver 
Ethan 


astle and Clar 


Annette Broyles, and 
Pursell; furniture 


Teed: 
Kretsinger 


ence enamels and 
Mary 
Jones 


John 
Holt 


printed textiles—Marjorie 


and Blanche Carstenson; stained glass 


Harris; sculpture—Jim Bass, Larry 


Bert Keeney and Winthrop Williams. 


BERNARD FRAZIER 


AMERICAN ART CLAY COMPANY 


INDIANAPOLIS 24, INDIANA 





NEW! SAFE! G-2 GEM EPOXY 
EFFECTIVE! For All Jewelry Cementing 
EXCELLENT BONDING to Gems, Ceramics, metals 
STRONG—Over | TON per sq. in. Tensile Strength 
SHOCKPROOF, HEATPROOF—Withstands boiling 
HIGHLY RESISTANT te Acids, Alkalies and Solvents 
HARDENS CHEMICALLY—Even in enclosed spaces 
NON-TOXIC, NON-ALLERGIC — Thoroughly tested 
FLIP-CAP SQUEEZE BOTTLES—No lost caps 

>» oz. Kit—2 Flip-Cap Bottles with instructions 

Kit G-2-1P5 $1.50 postpaid 


ASTRO LAPIDARY CO. Gem tous 


Gem Rough 
611 Broodway New York 12, N. Y. _— 
Corner W. Houston St. GR 7-6985 


+vryeee 


Findings 
Lap. Supplies 


Ww EAVING ON P. APER 
or 
DRAW-DOWN MADE EASY 
_by eee A. Hoffman 


the problem of 


use in any 
mt ae 

th illustra 

$3.00 postpaid 


Order trom 
Henry A. Hoffman, 6921 Nieman Rd., Shawnee, Kansos 





SAMPLE KITS 


tiful 


i hy 
FREE 
Make big money at home making beau 
4 # plastic flowers plants colorfu puff - bud 
iv branches. Send quarter for color catalog 

+ > Free sample kits included 


LADY CAROL, INC. 


DEPT. CH, BOX 8605 FT. LAUDERDALE, FLA 








WOOD—STONE 


Carving Tools — Rifflers — Rasps 
Imported Finest Quality 
Send for Brochure C 


Alexander’s Sculptural Supply 
117 East 39th St., New York 16, N 

















HUNTING EXHIBITIONS 


NEW YORK ARTIST-CRAFTSMEN 
\ promising step toward a real rapprochement 
between architects, decorators and industry 
and individual craftsmen is currently being 
effected by a series of shows at the National 
Coy otis — i», Design Center (N.Y.C.). These shows, mounted 
2 Ys e e< ~ y) \ i pe at the invitation of the Center by the Artist 
“ia cs Craftsmen of New York, have been continuous 
since they were first initiated in November 





1958. It is heartening to see over the past year 
that the Design Center, concerned as it i- 
primarily with industrially designed product- 
has not lost sight of the importance of the 
individual handcraftsman 

The Center first offered the Artist-Craftsmen 
of New York a small booth with the request 
that a revolving show be arranged to display 
representative examples of member's work in 
the fields of ceramics, sculpture, textiles and 
enamels. As this continued to draw interest 
another more ambitious project was unde 
taken with an exhibit called “Design Source- 
for Industry.” Here original works of 88 men 
bers of the Artist-Craftsmen and some dozen 





invited guests stand beside over 200 example- 





of industrial products which they inspire: 
products that had their beginnings in craft- 
men-designers’ awareness of new trends, mate 
rials and demands 

Running concurrently with this diversified 
show, the craftsmen in their own booth ex 
hibited a group of metalwork, November 23 





January 9, including silver, enamels and «ma!! 
metal sculptures by 15 of its members. Repre 
sented were Adda Husted-Andersen, Kath: 
Berl, Kathleen Denning, Bernard Fischer, May 
Freiman, Gertrude Hartman, Mira Jebwabnik 
S. Magnet Knapp, Myles Libhart, Paul Lobel 
Kurt Matzdorf, Walter Rhodes, Herman Roth 
Helene Taterka, Muriel Turoff.noxa wrient 


for a solution to your printing 
problems? Western gives you 


quality workmanship, dependa- Batik wall hanging by Swedish artist Maud 


Rydin in her one-man show in the library and 
lunchroom of the Museum of Contemporary 
Crafts (N.Y .C., January 8-February 15 


ble service, complete facilities— 
including typography, printing, A. 
binding, electrotyping, plastic 
plates, mats and stereotyping— 


all under one roof. 


Western Newspaper Union 


printers of CRAFT HORIZONS 


call A. L. Ramsay, manager, at MU 9-4700 or write 310 E. 45, N. Y. 17 
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you can get all your 


JEWELRY MAKING SUPPLIES 


in one place 
CRAFT METALS—Sterling and 
Karat Gold, Copper, Brass, 
minum 
TOOLS—For jewelry making, metalsmithin 
JEWELRY FINDINGS—Sterling, gold filled, 
copper, brass, nickel, karat gold 
ENAMELING—Over 150 colors of domestic 
and + enamels, hundreds of cop- 
per sha kilns, etc 
STONES- umble polished 
and sterling mountings 
Send for FREE CATALOG and price list. 
Prompt service our specialty. 


c. R. HILL COMPANY 


15 W. Grand River Detroit 26, Michigan 


Fine Silver, 
Pewter, Alu- 


baroque stones 











«= waars NEW 


in Mosaic? 

Send 25¢ (refunded) for big 
colorful 1960 CATALOG 
the MOSAIC ARTS CO. 7197-0 
PITTSBURGH 13, PENNA. 


when in Pittsburgh visit showroom 
et 352 Atwood (Oakland) 


SEELEY’S CERAMIC SERVICE 


Let us help you with your ceramic 
needs. We 


supplies 


» have a complete line of school 


and equipment: slips, clays, 


kilns, 


pens, 


wheels. tools. brushes, 


books. 


catalogue free to 


25¢ to others. 


‘ olors. 
Large illus- 
and 


sprayers, and 
trated 


ceramn« 


7 ELM STREET, ONEONTA, NEW YORK 


sche ols 


teachers 


IRENA 
BRYNNER 


two to five weekdays 


closed wednesday 


46 West 55 Street Ci! 5-2795 New York 





ART NEEDLEWORK MATERIAL 
British Imports 
Evenweave linens for Cross Stiteh, Orawn Fabrics, 
Twillts, Crewe! weel, Pure Embroidery sitk and fess, 
Tapestry Kits, Tramé Tapestry Pieces, instruction beoks 


. Creehet, Tatting. 
Smeocking., Assissi, otc.), Linenthreads, 
Write for information and By to 
JOAN TOGGITT 


52 Vanderbilt Avenve, New York 
Send 25¢ for handling charges 


7, N.Y 











The Fomous 


KLOPFENSTEIN 
POTTER’S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 
Route Two, Dept. B, Crestline, Ohio 


PD" Cc. W. SOMERS & CO. “™"™ 


Tools, Findings, Metal and Gem Stones for 
Silver and Gold Jewelry Making 
Silversmithing Supplies 
Catalogue on request 
387 WASHINGTON ST., BOSTON 8, MASS. 
Distributor for Handy & Harman 











Stoneware ceramic sculpture by Betty 


BETTY FEVES December 2-27 

\ one-man show of 33 pieces of ceramic sculp 
ture and pottery by Betty Feves were shown at 
the Portland Art Museum (Ore.). Inspired by 
colors of the 
(Ore.) 


the landscape, the fortis and 


desert-like 


where she 


country around Pendleton 


lives, her work ranged from small 


platters and containers to large mural-type 


wall hangings 


ember 6 


POLIA PILLIN Vovember 15-Dec 


Ceramic plaques, vases and dishes with struc 
tural and expressive use of line and color by 
Polia Pillin 
Museum of Art (Calif.). 


nocturnal 


at the Long Beach 


Subject matter varied 


were shown 
from pastoral and fantasies to ex 
ploration of space. As an artist whose primary 


forms is with surfaces for 


Pillin is 


glaze techniques for 


interest in clay 
Polia 


cerned with engobe and 


decoration, particularly con 


their jewel-like textures and colors 


SIRKKA AHLSKOG \Vovember 9-2! 


\ tapestry entitled “Tenderness,” depicting a 


mother and son in soft blues, yellows and 
oranges by Sirkka Ahlskog, 


land and now of New York, was the outstand 
ing work in her one-man exhibition of weaving. 


formerly of Fin 


enamel plaques, wood carvings and jewelry at 
the Craft Students League (N.Y.C.) 
Known mostly for her tapestries, 
16 wall 
lyrical 


AhIskog’s 


hangings. all representational, were 


compositions centered around one o 
two figures—a “Country Girl,” “Crimson 
Angel,” “Madonna and Child”—all of 


demonstrated technique and an 


which 
admirable 
evocative use of color. Hand dying the lamb’s 
wool, linen and cotton with which she weaves 


Sirkka Ahlskog works with darker 


the usually Mexican 


shades ot 
powerful reds, 
blues Her 
ticularly effective in her most recent tapestry, 


‘A Folk Dance,” 


dancers in 


oranges, 


greens and use of color was par 


which quietly and elegantly 
greens and blues 
background 
Of the ceramics, a group of five tall, smooth 
titled 
than two 


depicted two 
against a red-crimson and orange 
blue-green “Stumps” were more 
impressive 
had a_ rugged, basic enamel 
plaques, bright and bold, crafts 


manship, like her wood carvings and jewelry, 


pots 


stoneware bowls which 
quality. The 


showed fine 


but were not up to the weaving.—H.H. 


PETER VOULKOS February 1-March 13 


Notice of the 
ramic sculpture by Peter Voulkos at the Mu- 
seum of Modern Art’s Penthouse was received 
too late for review in this issue. Selected by 
curator Peter Selz as one in its New Talent 
it will receive detailed coverage in the 
April issue. 


one-man exhibition of new ce 


series, 
March 








Fe es. 


SKUTT & SONS Introduce 


THE QUALITY WHEEL 


You've Been Waiting for .. . 


VARIABLE-SPEED ELECTRIC 
POWERFUL, VIBRATIONLESS 
MOST RUGGED & TROUBLE-FREE 


Two Years of field testing 9 


insure you delightful new 
freedom from mechanics. 
Permanently lubricated, 
mudproof, etc. 

Write for Fact Sheet, Free Trial Offer 


ip. Shsitt s Sona 


2618 S.E. Steele, Portland 2, Oregon 


Manufacturers of Skutt Electric Kilns) 














A SINGLE ANSWER TO 
All Your Craft Needs! 


SAX-CRAFT CATALOG 


Prompt service on every craft need. Leathercraft, 
Metalcrafts, Enameling, Woodenware, Mosaic Tile, 
Ceramics, Art Supplies, many others. Since 1910 


Send 25¢ for catalog today. Dept. H. 


SAX BROS., Inc., 1111 N. 3rd St., Milwaukee 3, Wis 





IMPORTED GEMSTONES 


Jade, Stor Sapphires, Stor Rubies, Emeralds, 
Rubies, Sapphires, Opals, Amber. Agotes and 
many other ornamental stones. All imported 
directly by us. Cotalogue on request 


FRANCIS HOOVER 


11526 Burbank Boulevard 
North Hollywood, Calif. 











Handweaver 
& Craftsman 


with something for every hand- 


@ The quarterly 
weaver. 

@ Join the thousands who read & re-read every 
issue 

@ Write for brochure and prices of back issues 


1 yr. $4 2 yrs. $7.50 3 yrs. $10 5 yrs. $15 
Canadian postage 50c, Pan American & Foreign $! yr. extra 


Handweaver & Craftsman 
246 FIFTH AVE., NEW YORK 1 * ORegon 9-2748 
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ALL 1960 Edition of Constantine's 


NEw! VV fele}e)'. fel-1.4), ic) 


ua 
source 
a omest 
ber plywoods 
inlays mouldings 
hard-to-find 


since 


carvings 
hardware, new 
solid brass hardware wood finish 
1 upholstery supplies pat 
tools, woodworking materials 
prices! Also exclusive 

inl laid “We x 4 Picture Kits 


FREE—Year's subd 


C 
scription to hipe sefunded ¢ 


id Write today 
Albert Constantine and Son, Inc 
2050 Eastehester Ra 


and latest offerings 
Dept. A-2 New York 6! 


Free with Catalog n. Y 





an) 
~ 
* 


LEARN 
CREWEL 


A thorough correspondence course in Crewe! embroid 
ery. designed by Erica Wilson, formerly of the Reyal 
Schoo! of Needlework. London 

The 23 basic stitehes taught in this course are as 
equally well suited for modern wall hangings as they 
are at home in Early American and jacobean om 
breidery. Stiteh Book and Kit included $35.00 pod 

ERICA WILSON 

Dept. C, Box 148 Gracie Sta., New York 28, N.Y 








Ceramics. 
A Complete Line of Materials and Equipment 


SPECIAL PREPARED CLAY BODIES 


We hove exponded ovr business to mix all clay 
bodies: to include varied colors, for slip casting, 
throwing and sculpture. From cone #010 to cone 
28. (Art wore—stone ware.) Write for our special 
clay sheet. OUR AIM IS QUALITY 

jack D. Wolfe Co., inc., 62 Horatio St. N. ¥. 14, WA 4.1176 








SHUTTLE CRAFT 


After 38 yeors of vwninterrupted publication 
weovers everywhere continue to turn to SHUTTLE 
CRAFT for help with their weaving problems 
Send for Sample Copy 75¢ 
SHUTTLE CRAFT GUILD 
Bedford, Nove Scotic, Canada 











FIDALGO 


ALLIED ARTS 


BX476 LA CONNER, WASHINGTON 








ITALY 
positano art workshop 


On The Mediterroneon—Neor Amalfi and Capri 
Open May-October. Painting, mosaics, lectures in 
art history. Distinguished stoff, individual instruc 
tion $55-$75 weekly including residence with 
meals in modern pensions or superior hotels 
POSITANO ART WORKSHOP 
238 EAST 23 STREET, NEW YORK 10, N. Y. 


Early registration recommended 


SILVERSMITHS 


ludwig Wolpert, noted Craftsmen 
instructs in design and execution of 


JEWISH CEREMONIAL OBJECTS 


sponsored by 
THE JEwish MUSEUM of 
The Jewish Theol y of Americe 
Vind Street and Fifth Avenve, New York City 


SAcromento 2-2482 
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| PRODUCT NEWS 


as Woodtone Mylar simu 
available in a subtle 
bamboo color for use in textured fabrics. Man 
ufactured in widths of 1/8 and 1/16 inches, 
yarn is stated to be exceptionally strong. Met 


432 Fourth Ave.. New York 16, N.Y 


NEW YARN known 


lates woodweaves and is 


lon Corp 


JIFFY MIXER can be used with any power tool 
(550 rpm hand drill is recommended) on all 
hard-to-mix materials. It requires no clamping, 
is easily and quickly 
thinner 


does not suck in air, 


cleaned when rotated in Guaranteed 
non-splashing when submerged, it is manufac 


The Jiffy Mixer Co., Inc., 515 Market 


Calif 


tured by 
St., San Francisco 5 


adhesive which 


SAFE-T-GLUE is 


non-flammable 


a rapid-setting 
is non-toxic, non-staining and 
Recommended for cloth 
leather, paper, cork, pottery and metal, 
bottle. W J. Ruseoe Co 475-485 
Akron ] Ohio 


odorless bonding 
wood, 
29¢ a 
Blvd... 


it is 
Kenmore 


COMBINATION VISE equipped with both wood 
clamping and metal clamping jaws converts 
other. Jaws have a 


hes, with the 


quickly from one to the 
maximum opening of 6 in wood 
working jaws measuring 3 x 7 inches and the 


serrated steel] jaws 1 x 4 inches. Developed 
especially for the home workshop, product is 
called Universal Turret Vise and is manufa 
tured by the Wilton Tool 


Inc., Schiller Park, Il! 


Manufacturing Co 


BELT SANDER KIT tured by Porter 
Cable Machine Co 
A: ee 


and a 24 x 21-inch belt that moves with con 
Included in the 


manutac 
116 Seneca St., Syracuse 
features a powerful Universal motor 


tinuous straight line action 
10-piece kit are three special purpose belts for 
sanding, a heavy duty 


bench stand; 


rubbing and polishing; 
four rubbing and polishing com 
booklet on obtaining fine 


pounds; a how-to 


finishes quickly and easily 


LIQUID FLUX AND SOLDER, 
Bunsen 


applied with heat 
burner, 
other 
Manufa 
dissipates the 
the flow of 
$1.25 
Box 666 Hempstead 19, 


from a blowtorch or is inex 


pensive, solders aluminum and metals 


where conventional solder is used. 


turer states Alumaweld flux 


oxides which ordinarily prevent 


direct 
Texas 


solder. Inexpensive, the kit is 


from Milt-Nu, 


is economical! tool 


WHL-KRO RAZOR PLANER 


for wood and leather craftsmen, converting 
safety razor blades into four shaving planes for 
and flat work 
Box 403, N. W 


1, Kan 


regular, curved, short stroke 
$2.50 from The Herbert Mart, 
Station, Dept. 22, Kansas City 


1960 


TH E spring term 
Feb. 1- May 27 
ART AUGUSTUS PECK, SUPV 


Eastern Parkway, Brooklyn 38, N.Y. 
NEvins 8-4486 


PAINTING * DRAWING 
CERAMICS * SCULPTURE © LIFE 
DRAWING * ENAMELLING 
GRAPHICS * PORTRAIT PAINTING 


Special beginners class twice a week 


REGISTRATION BEGINS JAN. 18 
DAY & EVENING CLASSES 
WRITE OR CALL FOR FREE CATALOG H 








HAYSTACK 


10th SUMMER SESSIONS 
June 27 - August 27 


WEAVING GRAPHICS 
CERAMICS WOOD-DESIGN 
COLLEGE CREDIT OR NON CREDIT 


wRITe 
Haystack Mountain School 
LIBERTY, MAINE 


of Crafts 





CLEVELAND 
institute of art 


PAINTING KASHION 
SCULPTURE CERAMICS 
GRAPHICS WEAVING 
catalog INDUSTRIAL DESIGN TEXTILE DESIGN 
on INTERIOR DESIGN © SILVERSMITHING 
request ADVERTISING ENAMELING 
ILLUSTRATION TEACHER TRAINING 


DIPLOMAS ~- DEGREES - SCHOLARSHIPS 
11141 East Sevleverd, Cleveland 6, Obie 








CRAFT 
STUDENTS 
LEAGUE 
YWCA 


840 Bth Av. 
ot Sist N.Y 
Circle 643700 


Woodworking, Jewelry & 
Enameling, Lapidery, 
Silk Screen, ' vip- 
ture, Weaving end other 
crafts. Classes fer group 
leaders. For men and wo- 
men. Day and evening. 
Visit the Craft Students 
Gallery and Library. Coteo- 
leg CH. 

















} BANFF SCHOOL OF FINE ARTS 


University of Alberta 


28th Annual Session June 20 to September 10 
AN OUTSTANDING HANDICRAFTS PROGRAM 
pestudins six-week Weaving and Ceramics courses 
Two feavers’ Workshops. Well qualified 
seetrenters Excellent facilities and sccommodation 
Other courses in: Music, Ballet, Drama, Painting, 


Writing. Modern Languages 
¥ya- particulors write 
Director, Gan Schoo! of Fine Arts 








leocoooooees Gant, Alberta, Canada cor eccoce? 








CRAFTSMEN’S MARKET PLACE 


The charge for classified advertisements is 30 cents a word, payable in advance. Deadline is tenth of month preceding issue. 
When figuring number of words be sure to include name and address. For example, A. B. Smith is three words. Minimum ad 15 words. 


ARTS & CRAFTS 


FREE Illustrated Crofts Brochure. Leathercraft, 
Tile, Coppercraft, Woodcraft, Castoglas, etc 
Economical easy-to-make complete kits. Larson 
Leothercraft, 820 South Tripp, Department 
9301, Chicago 24 


ANYONE, YES ANYONE, can make fascinating, 
valuable caged-gem jewelry. No soldering, no 
extra tools, no skill needed. Begin at once, 
work anywhere, your first piece guaranteed o 
thrilling success. Beginners caged-gem jewelry 
kit. =1A contains 2 pairs of imported jewelry 
pliers, 3 glittering rough gems, 5 ft. silver wire, 
1% ft. chain, clasps, earrings attachment—all 
sterling. Everything for pendant and earrings 
with some left over. Instructions. Entire kit only 
$5.00. Fascinating catalogue of semi-precious 
stones, exotic woods, curiosa, jewelry supplies, 
free with your order (or 25¢ separately). Sam 
Kramer, 29 W. 8th Street, New York City 11 


FREE. New plans catalog. Make 2400 things 
Fun. Profit. Craftsplans, 1322-N Wabash, Chi 


cago 5 





BASKETRY 


First in America with Colored REED AND SLAP 
STIX! Sample kit of Colored Reed or Slapstix 
with tastructions. $1.00 each. Lee's HOBBICRAFT 
P.O. Box 7574, Asheville, N. C 





BOOKS 


BOOKS FOR THE WEAVER. Send for free cat 
alog, listing over 180 weaving books from all 
over the world. CRAFT & HOBBY BOOK SER 
VICE, BIG SUR, CALIFORNIA 


DIMENSION OF DESIGN: This valuable book 
was edited from the taped transcripts of the 
Second Annual Conference of American Crafts 
men held at Lake Geneva, Wisconsin in June 
1958. it is an essential reference for those 
who wish to know about the creative, social 
and economic problems of the craftsman today 
To complete your Conference series, there are 
also some copies still available of ASILOMAR 
the record of the First Annual Conference of 
American Craftsmen held in California in 1957 
Price each: $3.50. To ACC members: $2.75 
Write: American Craftsmen’s Council, 29 W 
53 Street, N. Y 


EDWARD Winter's book ENAMEL ART ON 
METALS has been the second best seller in our 
publishing history. Dozens of art critics and 
book editors throughout the country have 
praised this work 

The first book ever published containing simpli 
fied processes and techniques pioneered by the 
author. Step by step photographs show ways 
of enameling all metals including aluminum 
Chapters devoted to interior and exterior 
murals, Church enamels and industrial projects. 
Large decorations can be executed with small 
furnaces and simple equipment. 

Order books from WATSON-GUPTILL PUBLICA. 
TIONS, 24 West 40th St.. New York—or any 
book store 


BUSINESS OPPORTUNITIES 


INTERESTED IN THE STATE OF HAWAII? 
if you want to be placed on our continuous 
mailing list, we will mail to you monthly a 
Review of Business and Economic Conditions 
in Hawaii Also, catalogues, listing of new 
products, business and job opportunity and a 
general mailing and information service. We 
also act as your agent in Hawaii. To be 
registered send $5 check or money order to 
Crafts of Hawaii, Inc., Direct Mail Depart 
ment-AF, 1145 Bishop Street, Honolulu 13, 
Hawaii. 


NATURAL MOLDING RUBBER. Extra thick. Free 
sample. Flock, Tinsel. W. Wooley, 115-R Donald, 
Peoria, Illinois 


DESIGNER-CRAFTSMAN SEEKS QUALITY OUT 
LET for distinctive, one of a kind, jewelry. Gold 
and Silver. Steady supply guaranteed. Write 
CRAFT HORIZONS, Box 137. 


SELL, profitable artistic gift novelties. Lists 25¢ 
Samples, $2.00. MOTIWALA, Third Bhoiwada 
38CH, BOMBAY 2 (India 





CANDLE MAKING 


CANDLES IN A WINK with the new Roll-it 
Candle Kit! Now you can make candles any 
size, shape or color you like—without heating, 
dipping or molds. Try this fascinating craft 
Kit contains all you need: honeycomb beeswax 
sheets, wick, directions. Master Kit: 25 ex- 
citing colors—$8.95. Decorator Kit: 5 Oriental 
Modern colors OR 5 Parisian Pastels—$2.50 
Color chart 35¢. Candles to Burn, Box 39844 
Los Angeles 39, California 


HOBBIES 


Arts and Craft HOBBY OF THE MONTH! Won- 
derful for gifts! Includes, Jewelry, Metalcraft 
Basketry, Leather Mosaics, etc. $15.00 per year, 
Trial offer 1 month $1.50; 4 months $5.00. Lee's 
HOBBICRAFT, P. O. Box 7574, Asheville, N. C. 





INDIAN RELICS 


2 PREHISTORIC INDIAN WAR ARROWHEADS 
scalping knife, flint thunderbird $3.00. Catalog 
free. Arrowhead, Glenwood, Arkansas. 








CERAMICS 


HOBBY KILNS. Rogers Electric Hobby Kilns, for 
ceramic, enameling, etc. No better kiln made 
All sizes. Manufactured by W. H. Fairchild, 
712 Center St., Freeland, Pa 





CHAIR CANE 


CHAIR CANE SEATING MATERIALS. Genuine 
Flagg Rush. Ash Splints. Reeds for chairs and 
baskets. Machine cane webbing for chairs with 
groove only. Cane instructions, catalogue, 
samples, 35¢. Complete Seat Weaving Book 
$1.15. Fogarty, Dept. F, Troy, N. Y. 





CRAFT VACATIONS 


5-Day Vacation Courses in advanced leather 
craft. Embossing, colors, gold leaf, cuir bouilli 
bookbinding, etc. Particulars. MUMART LEATHER 
STUDIO, 118 Hazelton Ave., TORONTO 5, Can 
ada. 


JEWELRY SUPPLIES & STONES 


Instructions, tools, supplies for enameling, jew 
elry, ceramics, mosaics. Copper, aluminum, sil- 
ver, porcelains. Every conceivable jewelry find 
ing in six different finishes. 136 page catalogue 
50¢ (refundable) Bergen, 300C S. W. 17th Ave 
Miami, Fla 


Obsidian masks, wonderful hand-carved faces, 
4’, curious, handsome, $1.25 each. Jewelers 
cement, giant tube, $1. each; miracle solder 
joins and metal, melts at mere caress of flame, 
no flux needed, | ft. trial length, $1. Cultured 
black baroque pearls, strange, beautiful, large, 
$2. each. Fascinating catalogue, 25 cents. Sam 
Kramer, 29 West 8th St.,. New York 11, N. Y 


FREE CATALOGUE OF GEMSTONES and FIND- 
INGS. Rhinestone Supply Co., Scottsdale, Ari 


zona 





MAGAZINES 


MONTHLY, STEP-BY-STEP lesson projects for the 
ceramist, enameler, china painter. 1 year 
$3.00; 2 years, $5.00. Arts & Crafts Monthly, 
Box 4011 Strathmoor Station, Detroit, Michigan 


BACK COPIES of CRAFT HORIZONS may be 
ordered from handy Contents Check-List. Check- 
List describes articles appearing during past 
ten years under separate craft classifications 
Send 25¢ for handling. Write: Craft Horizons, 
29 West 53rd Street, New York 19, N. Y. 





MISCELLANEOUS 


Miniature dental tool sampler kit, and 112 
page catalog—1.00. Satisfaction guaranteed 
Lincoln Dental, 920 Walnut St., Phila. 7, Pa 





MOSAICS 


Special Bonanza Mixture; Porcelain mosaics of 
various sizes, shapes, and colors: Square, Round, 
Oblong, Pebble, Diamond, etc.—1 |b. Prepaid 
only 1.00. Sunset Mosiac Book—1.95 Postpaid. 
Many unusual materials—lists free. Creative 
Merchandisers, 1821 4th St., San Rafael, Calif. 





POSITIONS AVAILABLE 


Opening for craftsmen instructing weaving 
ceramics, silkscreens, fine art, photography 
Unique New England summer teen-age project 
Apply, Box 1149, Pittsfield, Mass. 





ENAMELING 


ENAMELS for Copper Ware and Jewelry and 
Supplies. Write: Thomas C. Thompson Co 
Highland Park, Illinois 


PROFITABLE CRAFTS 


PHOTOSEAL Electric Plastic Laminating Kit 
Complete for fun or profit. $14.95. Therm Ap 
pliance; St. Charles, III 





The American Craftsmen’s Council 


announces a 


national competition for 
American craftsmen: 


DESIGNER-CRAFTSMEN U.S.A. 1960 


based on the theme. 


“Designed and Handcrafted for Use” 


The jury of selection and awards: 

ilexander H. Girard, architect and designer of Santa Fe, 
New Mexico; John A. Kouwenhoven, author of “Made in America” 
and a member of the Committee in American Civilization, 
Barnard College; keynote speaker, Third Annual Conference 
of American Craftsmen; Charles H. Sawyer, Director, Museum 
of Art and Professor of Art, University of Michigan; keynote 


speaker, Third Annual Conference of American Craftsmen. 


Calendar of important dates: 


Entry forms must be returned by March 23; entries received between 
April 4 through 15. Accepted entries on view at the Museum of 
Contemporary Crafts from May 27 through September 11. The ex- 
hibition will be circulated by the American Federation of Arts from 


October 1960 through October 1961 


The prospectus of the competition containing classes. 
rules and entry blanks may be obtained by writing to 
Designer-Craftsmen U.S.A. 1960, cio Museum of Con- 
temporary Crafts, 29 West 53rd St., New York 19, N. Y. 




















